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4 6 2 0 26 JETBEP LienTp LLienTtuubkoro, Byn. Ctpuitcbka, 29a
T THURSDAY Sheptytsky Center, Stryiska St., 29a

8:30-9:30

PEECTPALIA, BITAJIbHA KABA
REGISTRATION, WELCOME COFFEE

9:30-10:00

BITAHHA

GREETINGS

Mopepartopka Codois Ak LleHTp micbkoi icTopii

Moderator Sofia Dyak Center for Urban History
Cawa [loBXuk INDEX: IHCTUTYT QOKYMEHTYBaHHA i B3aemogii
Sasha Dovzhyk INDEX: Institute for Documentation and Exchange
Ipuna Knumenko focnigHuubkui LieHTp YkpaiHa / ®oHa Makca Bebepa
Iryna Klymenko Research Centre Ukraine / Max Weber Foundation
Ketpin flHrep I[HCTUTYT rymaHiTapHUX Hayk; YHiBepcuteT [nasro
Katherine Younger Institute for Human Sciences; University of Glasgow

10:00-12:00

12:00-12:30

TPAEKTOPI| BOEH TA MOBOEHHSA
TRAJECTORIES OF WAR AND ITS AFTERMATH

LLlo HacTae nicna BiNHWE HUHIWLHE PO3YMiHHA BOEHHMX OQOCBIdiB cHOpPMOBaHE OUiKyBaHHAMMU MiCNABOEHHMUX
peanin. [lokyMeHTaliiHi iHiLuiaTMBM UaCcTO OPiEHTOBAHI Ha MOBOEHHE MaWbyTHE, abu CNpUATH BCTAHOBNEHHIO
cnpaBefAnMBOCTI, BLUAHYBaHHIO NaM'aTi Ta 3AINCHEHHIO peKOHCTPYKLUii. HapaTueu npo MUHYNi BinHK chop-
MyBasin Hali 6aueHHs NicAABOEHHMX NPOLECIB; WO X NPU LUbOMY 3aiuLWAETbCA HenoMiueHMM? Lia naHenbHa
OWCKYCia CMMPaeTbCA Ha Pi3Hi uacoBi Ta reorpadiuHi paMku — gesiki 3 HUX 3HanoMi, iHWi — MeHw. Lli 3HaHHA
gonomaratoTb NPUANBUTUCS OO TPAEKTOPiIN PO3ropTaHb Ta 3akiHUEHb BOEH, a TaKOX OO0 AaneKo HesiHiMHUX
BIAHOCWH MiX BiMIHOIO Ta MiCNABOEHHAM.

What comes after war? How we understand wartime experiences in the present is shaped by expectations of what
the postwar might bring. Documentation work is often oriented toward that postwar future, hoping to serve
justice, reconstruction, or commemoration. Consolidated narratives of certain past wars hone our postwar
lens; what thus remains unseen? This panel draws on a multitude of temporalities and geographies — some
familiar, others less so — to consider how wars unfold and end and the far-from-linear relationship between
war and postwar.

Mopgepartopka KetpiH flHrep [HCTUTYT rymaHiTapHUX Hayk; YHiBepcuteT [nasro
Moderator Katherine Younger Institute for Human Sciences; University of Glasgow
firopna Bexxencbka BapLluaBcbkui yHiBepcutet
Jagoda Wierzejska University of Warsaw
Harania MnapkoBa "Ykpaincekun apxis”, "Mnemonic"
Nataliia Gladkova Ukrainian Archive, Mnemonic
lwTtBaH PeB ApxiB BigKpuTOi CNiNbHOTK iMeHi bniHkeHa
Istvan Rév Blinken Open Society Archives
IpuHa CknokiHa LlenTp micbkoi icTopii
Iryna Sklokina Center for Urban History
NEPEPBA HA KABY

COFFEE BREAK



12:30-14:30

BNAOA FOBOPUTWU: HAPATUBU U AYAUTOPII
THE POWER TO SPEAK: NARRATIVES AND AUDIENCES

MoBa He icHye y BaKyyMi: CyCninbCTBO Ta NOJIITUUHUIN KOHTEKCT, B AKOMY M/ FOBOPUMO, 3MiHIOIOTb 3HAUEHHS
gianory um KpUTUKKU. IHoai MU 3BepTaeMoch 0o NoiHGopMoBaHoi, Hebanay>xoi ayauTopii, iHogi — popmynio-
€MO BTpyuaHHs. |lHoai BNaga HaMaraeTbCs Hac iHCTPYMeHTanisyBaTu; iHOdi MU BUC/TOB/TIOEMOCH, LWO6 KUHYTU
BUKJIMK CTaTyCcy-KBO. Y Uil NaHeNi MU po3MipKOBYEMO Hafd TakKMMU NMUTAHHAMM, AK NiABULLEHHA 0Bi3HaHOCTI,
KynbTypHa gunsoMartif, nponaraHaa Ta KOHTpnponaraHAa: Pis3HOMaHITHI 3yCUNA ¥ iIHCTPYMEHTH BN/IMBY Ha
rpomagcbky aymky. Mu gocnigxXyemo pisHUX akTopiB Ta iXHi migxogu oo iHakogyMmcTBa, natopanismy, cek'to-
puTtu3sauii nybniuHoro guckypcy, cnpob sanyuatu n iHbopMyBaTU ayauUTOPitO Y BOEHHUI uac, BK/IIOUHO 3
ri6puagHoto BiHOMO.

Language does not exist in a vacuum: the society and political context in which we speak shape what dialogue
or criticism might mean, and what counts appropriate critique. Sometimes we speak to informed, sympathetic
audiences, other times we articulate interventions. Sometimes those in power attempt to instrumentalize us;
sometimes we speak out to challenge the status quo. In this panel, we reflect on issues like awareness raising,
cultural diplomacy, propaganda, and counter-propaganda: diverse efforts and tools for influencing public
opinion. We explore different actors and their approaches towards dissent, pluralism, the securitisation of
public discourse, attempts to engage and inform audiences in wartime contexts, including hybrid war.

Mopgepartopka fiaHa BoHHak IHcTUTYT eTHonorii Yecbkoi akageMmii Hayk
Moderator Diana Vonnak Institute of Ethnology, Czech Academy of Sciences
AHTOH [Ipo60BUNYU KuniBcbka LIKONa EKOHOMIKM
Anton Drobovych Kyiv School of Economics
Bonpixap Obnopi HesanexxHui xypHanict
Boldizsar Gy6ri Freelance journalist
Cogis Hubnom MucbMeHHMUA, He3aneXHa gocnigHnusA
Sofia Nyblom Writer, independent researcher
AHacracisa Pogi BepniHcbkuin yHiBepcuTteT iMeHi NymbonbaTa
Anastasia Rodi Humboldt University of Berlin
14:30-15:30 Obla LUNCH

15:30-17:30

BIA MOIO IMEHI: ICTOPIi TUX, XTO HE MOXE PO3MOBICTU NPO CEBE
ON MY BEHALF: STORIES OF THOSE WHO CANNOT SPEAK FOR THEMSELVES

Y nonidoHii onosigen npo BifHY € rofloCK TUX, XTO HEe MOXe npo cebe posnosicTu. Lle icTopii genoptoBaHux
nogen, 3arnbnux BiNCbKOBUX i UMBINbHUX, MELLKaHLiB OKYNOBaHUX TEPUTOPIN, NtoAen y Micusx Hecsoboaw,
a TaKOX TUX, UME XUTTA 3MiHMNa BillHa, ane XTO He Mae MOXX/IMBOCTI CaMOCTINHO ONPUABHUTM CBiK gocsid. Lle Tex
onosigi npo npupopay, TBapuH i pocnnMHK. Sk rOBOPUTK NPO BTPaTy, HAaCU/IbCTBO Ta OKynauito, He HapaXkatouu
nogen Ha Hebesneky, Ta BogHouac 3pobuTu ix nouyTumMne ik 3HanTK MOBY, Lo A03BOJNIAE 36epertu 3B'A30K i3
HUMKUZ Y Ui po3MOBI goCNigHUKMK, MUTLI, AKi 306MpPaloTb CBIQUEHHA N OOKYMEHTYIOTb 3/IOUMHU, TOBOPATL NPO
nam'aTb iHLIKWX.

Amid the polyphony of war narratives, there are voices that belong to those who cannot speak for themselves.
These include deported people, fallen soldiers and civilians, residents of occupied territories, people held in
places of detention, and those whose lives the war has transformed but who cannot give shape to their own
experience, or have no means to do so. They also include nature, animals, plants. How do we speak about loss,
violence, and occupation without exposing people to danger, while still making them heard? How do we find
a language that keeps us connected to them? In this conversation, researchers and artists who gather
testimonies and document atrocities speak about holding the memory of others.

Mogepartopka Onecs ApeMuyk INDEX: IHCTUTYT OOKYMEHTyBaHH# i B3aemogii
Moderator Olesya Yaremchuk INDEX: Institute for Documentation and Exchange
Bap6opa NyHuoBCcbka IHcTUTYT apxeonorii Yecbkoi akageMmii Hayk
Barbora Huncovska Institute of Archaeology, Czech Academy of Sciences
Bnapgucnas Eropos "YkpaiHa 6e3 TopTyp"
Vladyslav Yehorov Ukraine Without Torture
Muxanno ManiHuak HezanexHun potorpad
Mykhaylo Palinchak Independent photographer
IpuHa CtpatieHko [ocnigHuua-dpinaHcepka
Iryna Stratiienko Freelance researcher
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10:00-12:00

HEBMMOBJIEHE Y HAPATUBHOMY JIAHAOLLWA®TI
THE UNSPOKEN IN THE NARRATIVE SPACE

MoTpeba ybesneuntnch uv ybesneuntu y BifHi 3MyLLYe CTaBUTUCh AO UYXXMX UM BIAaCHUX CNiB HabaraTo yBaxHilue,
HiXX go Toro. BigmoBa cBiguuTn HabyBae HOBOro 3HAUEHHS, @ MOBUAHHS — MEPETBOPIOETLCH Ha HambinbL
NPOMOBUCTUIM akT. Ha Ui naHeni, 3i6paHin HaBKONO HENPOroBOPEHOCTi, MOBUAHHf Ta 3aMOBUYBaHHS,
HEBWMMOBHOCTI Ta HIMOTM, FOBOPUMO NMPO BaX/MBICTb 36epexeHHs Baratoronoccs. MipkyeMo pa3som Hag MUTaHHAMYU
npo Te, Lo B HAaCKpi3b AOKYMEHTOBaHI, 30aBanock 61, BiHi 3anuwaeTbcs (CaMo)ueH3ypoBaHUM, MPONYLLEHUM. K
3BipATU roAuHHUKM, 36epiraoumn pisHU OOCBIA, Ta ik eBdeMizM "He Ha uaci” nornuboe He3gaTHICTb FOBOPUTH?

The need to protect oneself or others propels us to exercise caution with both one's own and others' words
in wartime, in ways previously unimaginable. Refusing to testify might take on new meanings, and silence
becomes the most eloquent act. This panel gathers around what goes unspoken: silence and suppression,
the unsayable and the mute. Together, we will discuss why preserving a multiplicity of voices matters.
We reflect on what remains (self-)censored, omitted, overlooked in a war that appears thoroughly
documented. How do we compare notes while holding space for divergent experiences? And how does the
euphemism "not the right time" compound the difficulty of speaking at all?

Mogepartopka JNliaHa Bnixapcbka LleHTp Micbkoi icTopii

Moderator Liana Blikharska Center for Urban History
Onekcangpa KoxaH LleHTp cxigHoeBponencbKkux Ta MidKHapOAHUX AOCHiAXEHb
Oleksandra Kokhan Centre for East European and International Studies
Amutpo KynpisH 158 OMBp 36poiHux Cun Ykpainu; potogokymeHTanict
Dmytro Kupriyan 1568th Separate Mechanized Brigade of the Armed Forces of

Ukraine; documentary photographer

Lapis PesHuk IHCTUTYT icTopil Ta KynbTypu CxigHoi €EBponu iMeHi JlenbHiua;
Daria Reznyk "Micna tmwi"

Leibniz Institute for the History and Culture of Eastern Europe;
After Silence

lOnis WykaH Buwa wkona couianbHux Hayk; LleHTp pocincbKkux, KaBKasbkux,
loulia Shukan CXiQHOEBPOMNENChKUX | LEeHTPanbHOAa3iNCbKUX CTydin
School for Advanced Studies in the Social Sciences; Centre for
Russian, Caucasian, East European and Central Asian Studies

12:00-13:00

NEPEPBA HA KABY
COFFEE BREAK

13:00-15:00

OBEPEXHO, TPUIEP! HABITALIISI Y MONI EMOLIN
TRIGGER WARNING! NAVIGATING THE EMOTIONS FIELD

BinHa crnosHeHa 6onto, HeHaBWCTi, Biguato, cTpaxpaHb i BTpaT. Sk ¢ikcyBaTu Ui emouii — 6e3 ixHboOro
nigcuneHHs i 6e3 napasuTyBaHHA Ha HUX? K mepepdaBaTy iX B OMOBIAAX, BPaxOBYlOUW PU3NKKU CMPOLUEHHS,
peTtpaBMaTu3saii i (camo)ueH3sypyBaHHA? Ak cniBBiOHOCATLCA eMoUii CBiAKiB, JOKYMEHTATOpIB i pisHUX ayauToping
Sk eMouiiHa paMka po3noBiAi NPo BilHY 3MiIHIOETLCSA 3 UacoM? K pyxaTucs nosnem, y akomy 6yab-sakun croxert
6yB, € UM MOXe CTaTh TpUrepom?

War is saturated with pain, hatred, despair, suffering, and loss. How do we capture these emotions without
amplifying them or feeding off them? How do we convey them in narratives while accounting for the risks of
simplification, retraumatization, and (self-)censorship? How do the emotions of witnesses, documentarians,
and different audiences relate to one another? How does the emotional framing of a war story shift over
time? And how do we move through a field in which any story was, is, or could become a trigger?

Mogepartopka Harania OTpiweHko LleHTp Micbkoi icTopil

Moderator Natalia Otrishchenko Center for Urban History
Onena Npom HeszanexHa gokymeHTanbHa poTtorpadka
Olena Hrom Independent documentary photographer
l'ep fansiHrc PereHcOyp3bkui yHiBEpCcUTeT
Ger Duijzings University of Regensburg
Tina NMonek Kuiscbka wkona ekoHomiku; "MpuHuymn”
Tina Polek Kyiv School of Economics; Pryncyp
Emini ®anHep YHisepcutet CeHT-EHaptoca
Emily Finer University of St Andrews



15:00-16:00 OBl LUNCH

16:00-18:00 onosiab AK MPOCTIP CNPABEAJIUBOCTI
STORYTELLING AS A DOMAIN OF JUSTICE

BinHa nepekpotoe couianbHi iepapxii, HUWNTb AOBKINNA | Bigknagae cnpaBeAnMBicTb Ha "NOTIM", AKe MOXe
HiKOMM He HacTaTu. Yui BTpaTh paxytoTbcs nepwnmmn? Yun 6inb oTpuUMye iM's, a UMl — NULLIAETLCA CTATUC
TUKoto? Sk onosiai [lpyroi cBiTOBOT BiNHWM BNAMBAOTh Ha Halli yABAEHHA NPO CnpaBeAnnBiCTb CbOroAHi?
IcTopii Npo BiMHY CTUKaIOTLCA 3 MUTAaHHAM HEPIBHOCTI, 30KpeMa KnacoBoi N enicteMiuHoi. Ha uin naHeni
rOBOPMMO NpPO Te, AK iICTOPUUHI | CyuacHi HapaTUBM NPO BOEHHI 310UNHM, 3abpyaHeHi 3eMni, AgepHi 3arpo-
31 GOpPMYIOTb YMOBU A1 CNPaBeANBOrO MUPY UM NOFO YHEMOXKIIUBIEHHS.

War reshapes social hierarchies, destroys the environment, and defers justice to a "later" that may never
come. Whose losses are counted first? Whose pain receives a name, and whose remains a statistic? How
do narratives of the WWII shape our ideas of justice today¢ War stories confront questions of inequality —
both class-based and epistemic. In this panel, we discuss how historical and contemporary narratives
about war crimes, contaminated lands, and nuclear threats shape the conditions for a just peace — or
render it impossible.

Mopepartopka Cawa [loBxuk INDEX: [HCTUTYT QOKYMEHTYBaHHS i B3aemogii
Moderator Sasha Dovzhyk INDEX: Institute for Documentation and Exchange
Omutpo AdaHacbes Mi>XxHapoaHe napTHepcTBO 3a nNpasa ntoauHu; CycninbHe MoBneHHs
Dmytro Afanasiev International Partnership for Human Rights; Suspilne Media
Hina flipeHko INDEX: IHCTUTYT gOKYMEHTYBaHHA i B3aemogii; biochepHumn
Nina Direnko 3anoBigHuK "AckaHifs-Hosa"

INDEX: Institute for Documentation and Exchange; Askania-Nova
Biosphere Reserve

CriseH HapoH €nbCcbkni Bigeoapxis ceigueHb FonokocTty iMeHi ®opTyHodda
Stephen Naron Fortunoff Video Archive for Holocaust Testimonies, Yale University
Henuc CyntaHranies Truth Hounds

Denys Sultanhaliiev
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10:00-12:00

TPEHIHIX TRAININGS

Eh"‘

EneoHopa Benen, "ApxiB BinHn" @ [lim 3ByKyY, Byn. KHsaza PomaHa, 6
IpuHa MaBniokoBcbKa Ukraine War Archive . Dim Zvuku, Kniazia Romana St., 6
Eleonora Belei,

Iryna Pavliukovska D—l Moga: YKpaTHCb‘Ké?
Language: Ukrainian

AK 3HAXOAMTH | PO3NOBIAATM ICTOPIi 3A JONOMOIOIO

LIM®POBUX APXIBIB: MPUKIAA POBOTU 3 KOPUCTYBAYAMMU "APXIBY BINHU"
HOW TO FIND AND TELL STORIES USING DIGITAL ARCHIVES: WORKING WITH USERS
OF THE UKRAINE WAR ARCHIVE — A CASE STUDY

Monpwu Te, Wo pocincbko-yKpaiHCbKa BillHa — ofgHa 3 HanbinbL 3a40KyMeHTOBaHUX B icTopii, — nepen daxis-
uaMK, aKi QOCNiAXYyloTb HacniAKM POCINCbKOI arpecii Ta po3noBifaloTb CBITOBI MPO HMX, UacTO MOCTae
npobnema noLyky cBigueHb KOHKPETHUX Ntoaei Ta/umn Matepianis, aki 6 intocTpyBanu gOCBiAM NPOXMBAHHSA
BiIHW. 3pYUHUM IHCTPYMEHTOM NOLLYKY B poboTi NnpodecinHmx Wwykauis Takoi iHpopmaLii € undpposi apxisu. Ak
came Ui apxiBu gonomaratoTb y poboTi 3 uupposmumMu matepianamu? Sky iHpopmalito MoXHa TaM 3HaNTM?
Akumun mMatoTb 6yTH 6a30Bi HaBUUKK POBOTY 3 UMPOBUMM daHUMU? SIKi BXXe iCHYIOTb YCMiLWHI KENCU BUKOPU-
CTaHHA unmdpoBumx apxisiB, 30kpema "ApxiBy Binuu", ons nobynosu onosigen Ta 06'eKTMBHOro npeacras-
NIeHHA NOAiIN Yy NpaBOBOMY, iCTOPUUHOMY i KyIbTYPHOMY KOHTEKCTax?

Although the Russo-Ukrainian war is one of the most documented in history, researchers and practitioners
across many fields who study and communicate the consequences of Russian aggression frequently
encounter the same problem: finding testimonies from specific individuals or materials that illustrate what
living through the war has meant. Digital archives offer a practical search tool for professionals working
with this kind of information. How exactly do they assist in navigating digital materials? What can be found
in them? What baseline skills does working with digital data require? And what successful examples already
exist of using digital archives — and the Ukraine War Archive specifically — to build narratives and represent
events accurately within legal, historical, and cultural contexts?

Mwupocnas Jlaiok HauioHanbHun yHiBepcutet @ LlenTp Micbkoi icTopii,

Myroslav Laiuk "Kneso-MorunsHcbka akagemisa” . Byn. boromonbus, 6, KoHbepeHu-3an
National University of Kyiv-Mohyla Center for Urban History,
Academy Bohomoltsia St., 6, Conference room

D_l MoBu: ykpaiHCbKa Ta aHrlincbka
Language: Ukrainian and English

NPUOPOHTOBI MICTA YKPAIHU: IK CTBOPUTU TEKCTOBUW NOPTPET
FRONTLINE CITIES OF UKRAINE: HOW TO CREATE A TEXTUAL PORTRAIT

Y 3B'A3Ky 3 BiNHOIO NPUGPOHTOBI MiCTa paguMKanbHO 3MiHIOOTbCA. TOMy BaX/MBO nepegycim dikcysatu n
ocMmuctoBatu Lo TpaHcdopmauito Ta ii gpamaTyprito, ¢ikcyBatu Te, 4O UOro BXe 3aBTpa MOXe He 6yTu
pocTyny abo wo mMoxe binblie He icHyBaTU. MicTo — He cTaTMuHa Touka Ha Mani, a AuHaMiuHa CyTHIiCTb, y
fKiM nepennitaloTbcs NOOYT i HApOCTaHHA BiguyTTa KatacTpodu. TyT B3aEMOAiOTL TUCAUI ronocis, TUCAUI
NOACHKMX iCTOPIN, KOXHA 3 AKUX BaXKuBa. TyT popMyeTbCs 4OCBIA, WO 3MiHIOE HE NuLe cnocib MUCAEeHHS
npo ntoAnHY B HOBUX 0B6CTaBMHaX, a 1 caMe PO3YMiHHA NoAAHOCTI. Y Takin onTuui MicTO cTae nepcoHaxem
i3 BnacHoto 6iorpadieto, xapaktepoM i Tpareaieto. TpeHiHT rpyHTYeTbCA Ha gocBiai poboTu Hag KHUXKO
"BaxmyT", icTopiax i3 kKHUXkM "Cnuckn" (nepepycim npo MokpoBcbK i XepcoH), a TakoX Ha MaTepianax
npoekty "MpudpoHToBi MicTa" (30kpema npo KocTaHTuHiBKY, Apy>XKiBKyY, |3toM, KpamaTopcbk).

Due to the war, frontline cities are undergoing radical change. That is why it is crucial, first and foremost,
to document and reflect on this transformation and its dramatic unfolding, to capture what may be
inaccessible tomorrow or may no longer exist. A city is not a static point on a map, but a dynamic entity
where daily life and the mounting sense of catastrophe intertwine with the unfolding of catastrophe, where
thousands of voices and thousands of human stories interact, each of which is valuable. Here, an experi-
ence is formed that changes not only the way we think about people in new circumstances, but also our
very understanding of humanity. From this perspective, the city becomes a character with its own biogra-
phy, personality, and tragedy. This training is rooted in the experience of working on the book Bakhmut,
stories from the book Lists (primarily about Pokrovsk and Kherson), and materials from the Frontline Cities
project (specifically about Kostiantynivka, Druzhkivka, Izium, and Kramatorsk).



Cawa Macnos HesanexHun dotorpad @ AMepukaHcbkui giM y JlbBoBi, Byn. MHaTioka, 2
Sasha Maslov Independent photographer 2 America House Lviv, Hnatiuka St., 2

[2) Mosu: ykpaiHcbka Ta aHrnincbka
Language: Ukrainian and English

BAYUTU BINHY CbOrOAHI: K PEMOPTAXI 3 YKPAIHU BUSHAYATUMYTb
MAMBYTHE BI3YAJIbHOI XXYPHANICTUKM

SEEING WAR NOW: HOW REPORTING FROM UKRAINE WILL SHAPE

THE FUTURE OF VISUAL JOURNALISM

Llen Bopkiwon gocnigxye, ik penopTtaxkHa ¢poTtorpadis Ta GoToXypHanicTUKa 3MiHUINUCA Mig uac PpocincbKo-ykpa-
THCbKOI BIHW: 3HMXXEHHA rnobanbHOro iHTepecy Ao TpaauUinHNX BiNCbKOBUX 306paXKeHb, 3pOCTaHHA BUKOPU-
CTaHHA OPOHIB i KOMEPUiINHUX CYNYTHUKIB, MOLWMNPEHH: reHepauii 1 MaHinynauii 306paxxeHHAMM Ta Bigeo 3a
OOMOMOrOK0 LUTYUHOrO IHTENEKTY, a TaKoX MOCWUMEeHHs poni Bigkputux axepen iHdopmauii (OSINT) Ta
iHCTpYMeHTIB po3nizHaBaHHA 06aMU. 3a QOMOMOrol KOHKPETHUX MpukiagiB i NpakTUUHUX BMpaB cecis
[oCnigXye eTUUHI gnnemMu, pUAnNUHI Ta GisMUHI pU3nKKn, a Takoxx metoan sepudikadii, AKi BNpoBaaXyOTb
Ui TexHoNorii, Hagaloumn yuacHMKaM NpakTUUHI MeTOAM MOLYKY, aBTeHTUdiKauii Ta BignosiganbHoi nybnika-
uii BisyanbHMX matepianiB npo KOHGNIKTH.

This workshop examines how reportage photography and photojournalism have changed during the
Russo-Ukrainian war: falling global engagement with traditional war imagery, the rise of drone and com-
mercial satellite use, widespread Al-driven image and video generation/manipulation, and the increasing
role of OSINT and face-recognition tools. Through specific examples and hands-on exercises, the session
explores the ethical dilemmas, legal and physical risks, and verification methods that come with these
technologies — equipping participants with practical approaches to sourcing, authenticating, and respon-
sibly publishing visual material from conflict zones.

12:00-13:30

Harans OTpiweHko LleHTp Mmicbkoi icTopii @ OocnigHuubkui LieHTp Ykpaina / ®oHa Makca

Natalia Otrishchenko Center for Urban History . Bebepa, Byn. boromonsus, 6, 3 nosepx
Research Centre Ukraine / Max Weber
Foundation, Bohomoltsia St., 6, 3rd floor

D—l Mosu: ykpaiHcbka
Language: Ukrainian

NYBNIKALIA TEKCTIB IHTEPB'IO MIA YAC BIMHWU: MIDK BUAUMICTIO | YYTIUBICTIO
PUBLISHING INTERVIEW TEXTS DURING THE WAR: BETWEEN VISIBILITY AND SENSITIVITY

barato gokymeHTauivHuUX iHiuiaTUB BMHWMKIM Yy BignoBigb Ha noTpeby cBigkiB 6yt nouytTumu, Wobu ixHi
icTopii cTanu OCHOBOW A4 OOCATHEHHS CMpaBeanMBOCTI Ta 36epeXXeHHs iICTOPMUHOT nam'aTi Npo BiMHY.
ToX HacTynmHUM KpoOKoM € nybnikauis uux onosigen y Tim um iHWIin ¢opmi. BogHouac onpuntogHeHHs
cBigueHb B yMOBax BillHM | poCincbKOT oKkynauii uacTuHu TepuTopii YKpaiHu BUMarae gogaTkoBoi ob6epexHo-
CTi: MOWMNPEHHA AKOi iHdopMaUii MOXe 3alKOAUTM NMIOAWHI, 7T 61M3bKMM, TUM, XTO Yy BiiCbKy, okynauii um
NoJIoHI? Ak GanaHcyBaTU MiX MparHeHHAM BMOUMOCTI Ta 3aXMCTOM NEepCOHaNbHUX AaHMX? AK MapKyBaTu
penakTopCbki BTpyuaHH: Ta ki Hacnigku gns ManbyTHbOI onoBidi Npo BiHY BOHWM MaTUMYyTb? Ky posib TyT
BigirpatoTb caMouUeH3ypa N ysaB/IEHHA NPO AOUiNbHICTL? POBITHA Mae Ha MeTi 3ibpaTu TUX, XTO BXe Mae
pgocsig ny6nikauii iHTepB'to UM nNuwWe naaHye ue pobuTtu, Wobu HanpauoBatM 4obpi NpakTUkM poboTn 3
TeKCTaMu CBifgueHb Npwu NigrotoBui Ao nybnikauii.

Many documentation initiatives have emerged in response to people's requests to have their stories heard as
sources for justice and preserving the historical memory of the war. Publishing witness accounts is, in this
sense, a logical next step. At the same time, making testimonies public in the context of the war and Russian
occupation of part of Ukraine requires particular care: what information can be shared without posing risks
for the person in question or their loved ones, those serving in the military, living under occupation, or held
in captivity¢ How do we balance the drive for visibility against the need to protect personal data? How should
editorial interventions be marked, and what consequences might they have for future narratives of the war?
What role do self-censorship and judgments about what is appropriate play in this process¢ This workshop
aims to bring together those who already have experience publishing interviews — or are planning to do so —
to discuss and develop shared good practices for preparing interview texts for publication.

MEPEPBA BREAK



13:30-15:15

ro/IoCu HA NANEPI: KHUMW NPO AOCBIAU BIMHU
VOICES ON PAPER: BOOKS ABOUT THE EXPERIENCES OF WAR

Mopepatop
Moderator

Mopepatopka
Moderator

Octan CnMBMHCBKUIA YKpaiHCbKUA KaToNMULbKUIA YHiBEPCUTET @ Manau kynbTypu iMeHi MHaTta XoTkeBuua,
Ostap Slyvynsky Ukrainian Catholic University . Byn. Kywesnua, 1, 1 nosepx

Hnat Khotkevych Palace of Culture,
BikTopis MpiBiHa HezanexHa gocnigHunus Kushevycha St., 1, Ground floor
Viktoriia Grivina Independent researcher
LWapnorr Tirrinc The Guardian D_I Mosu: praTHC".K? Ta aHrniﬁc?Ka
Charlotte Higgins Language: Ukrainian and English
Anna pyBep INDEX: [HCTUTYT AOKYMeHTyBaHH# i B3aemogaii
Anna Gruver INDEX: Institute for Documentation and Exchange
KatepuHa flkoBneHko "CycninbHe Kynbtypa"
Kateryna lakovlenko Suspilne Kultura

MICLE / KOPIHHA: Y NOLLUYKAX AOMY
PLACE / ROOTS: IN SEARCH OF HOME

Sk BiMHa 3MiHIOE Halle PO3yMiHHA Micus — fK reorpadiuHoro NpPocTopy i BHYTPILUHbOrO €K3UCTEHUINHOro
BiguyTTA? Sk GOpMYIOTbCA HapaTMBK NPO Ui 3MiHM, 3aNeXHO Big nepcnekTnBu onosigaua Ta ¢opmaTty onosigi,
30KpeMa B niTepaTypHOMy TeKCTi¢ bpuTaHcbka nMcbMeHHMUA i XypHanicTka "The Guardian” LWWapnotra lirriHc
TPW pokU nogopoxysana YKpaiHoto i BinkpuBana HOBI Micus, W06 3p03yMiTh ykpaiHcbke cycninbcTBo. NucbMeH-
HWUA Ta pocnigHWusa BisyanbHoi KynbTypu KatepuHa flkoBneHko, HapoaxeHa y [loHeubKy, ocMucnuna pigHi
Micus y kHukui "[onbac sk metadopa”. MucbMmeHHnus AHHa ['pyBep, sika sanuwmuna [JoHeubk y 17-piuHoMmy Biui,
y CBOiX TeKCTax po3ayMye — Lo Ans Hac "AiM" Ha n'AToMy poui NoBHOMAacLUTabHOI BiHY i IK 3MiHIOOTLCA HaLli
CTOCYHKM 3 UacCOM Y MOMEHTi kaTacTpodu? [McbMeHHMUA 1 aHTpononoruHsa BikTopisa pieiHa nuwe npo Bpasnun-
BUM CMagoK Ta eKOJIoTriuHe mnepeocMucieHHs Xapkosa. Uepes ocobucTi ictopii i gocnigHuubki npakTuku
yuacHuUUi roBOpUTUMYTb MPO BTPaATy i BigHaWdeHHA OOMy, NMepecefieHHs i TMUMUacoBUW AQOCBIA MirpaHTCTBa, i
cnocobu OCMUCNEHHS NMEPEXUTOrO.

How does war transform our understanding of place — both as a geographical space and as an inner, existen-
tial sensation? And how are narratives about these changes shaped, depending on the narrator's perspective
and the chosen narrative format, particularly in a literary text? Charlotte Higgins, a British writer and cultural
correspondent for The Guardian, spent three years traveling across Ukraine, discovering new places in an
effort to understand Ukrainian society. Writer and visual culture researcher Kateryna Yakovlenko, born in
Donetsk, reflected on her native lands in her book, Donbas as a Metaphor. Writer Anna Gruver, who left
Donetsk at the age of 17, ponders in her writings on what "home" means to us in the fifth year of full-scale
war and how our relationship with time shifts in the midst of catastrophe. Writer and anthropologist Viktoriia
Grivina writes about Kharkiv's vulnerable heritage and ecological reimagining. Through personal stories and
research practices, the panelists will talk about the loss and rediscovery of home, displacement and the
temporary experience of migration, and ways of making sense of what has been lived through.

OkcaHa Pacynosa XypHanicTka, pepakTopka, MTMCbMEHHULS ® MNanau kynbTypu iMeHi MHaTta XoTkeBuua,
Oksana Rasulova Journalist, editor, writer =~ Byn. Kywesnua, 1, Llokonb

Hnat Khotkevych Palace of Culture,
KatepuHa EropyLukiHa BupasHuuTBo "flabopatopis” Kushevycha St., 1, Underground floor
Kateryna Yehorushkina Laboratoria Publishing House
Mapis Kanaesa EcToHCbka akapemis MUCTeUTs D_l Mogu: ykpaiHcbka Ta aHrniiicbka
Maria Kapajeva Estonian Academy of Art Language: Ukrainian and English
ApiaH LemaH Le Monde
Ariane Chemin
OkcaHa Lyp HesanexHa nucbMeHHWUA Ta KynbTypHa KypaTopka
Oksana Shchur Independent writer and cultural curator

NEPEMILLEHHA / MAPLLPYTHU: ONOBIAI MNPO PYX
DISPLACEMENT / ROUTES: STORIES OF MOVEMENT

LLlo o3Hauae nepeMiweHHs — dizuuHe, MOBHE 1 HapaTUBHe, — y AOCBiAi NoBHoMacLwTabHoI BinHK? Lia naHenb
3BEPTaAETbCA HEe NULIe 4O MapLUPYTiB BTEUI UM NMOBEPHEHHSA, @ U 4O TOro, AK BOHU TpaHCHOpPMYIOTLCA B icTOPIT,
cBigueHHsa Ta obpasn. Y dokyci nucema OkcaHu LLyp, aBTopkn kHUMXKM "KaccaHgpa nomunsetbcs pas”, —
BillHa sK JOCBig MOBU: NaM'aTb, KyNbTypHa idEHTUUHICTb, eMirpalis Ta TpaHchopMaLis nybniuHux HapaTuBsie y
uaci Kpusun. YkpaiHcbka noetka i nucbMeHHuUs KaTepuHa €ropyuikiHa nicns nouaTky noBHOMaclUuTabHOro
BTOPrHEHHA nouana 36upaTtn CBigUEeHHs, BHAC/ifQOK Uoro nocrana kKHuxka "l Toai Haw 6yanHOK cTaB Kopa-
6neM. IcTopii npo eMouinHMin cnagok BinHK". Mapis Kanaesa — xyqoxHuus, ska npautoe Mix Benukoto bputa-
Hieto Ta ECTOHI€t0, Yy CBOT MUCTeUbKi NpaKTULi 4OCNiAXKYE NMUTaHHSA ideHTUUHOCTI Nnoaen, aki nepebyBatoTb
"Mix" abo B npoueci nepexody, uacTo Buoasuu nepudepinHi ictopii y Buaumuin ueHTp. ApiaH LlemaH,
penopTtepka ¢ppaHuUy3bKoi razetn "Le Monde", 3 2022 poky nepebysana B YKpaiHi TpM-UoTMpu pasu Ha piK i
[oKfagHoO BUCBITNOBaNa XUTTA B TUNOBUX perioHax. Pa3om yuacHuui gocnigXyBaTuMyTb, K 4OCBiIQ nepeMi-
LLeHHA NpOKJ/lajae HOBI MapLUPyTK ONoBiAi.



What does displacement — physical, linguistic, and narrative — mean in the experience of full-scale war? This
panel addresses not only the routes of flight or return, but also how these are transformed into stories,
testimonies, and images. Oksana Shchur, the author of Cassandra Is Wrong Only Once, writes about war as a
lived experience of language: memory, cultural identity, emigration, and the transformation of public narratives
in times of crisis. Ukrainian poet and writer Kateryna Yehorushkina began collecting testimonies after the start
of the full-scale invasion, which resulted in the book And Then Our House Became a Ship: Stories About the
Emotional Legacy of War. Maria Kapajeva is an artist working between the United Kingdom and Estonia whose
practice explores the identity of people who are "in-between" or in transition, often bringing peripheral stories
into visibility. Ariane Chemin, a reporter for Le Monde, has been traveling to Ukraine three or four times a year
since 2022, covering life in regions away from the front line in depth. Together, the participants will explore how
the experience of displacement opens new narrative routes.

15:15-15:45

15:45-17:30

MNEPEPBA HA KABY COFFEE BREAK

ICTOPIT HA CLEHI TA HA EKPAHI
STORIES AT THE STAGE AND ON THE SCREEN

Mopepartopka
Moderator

Mopepatopka
Moderator

tOnis MNisTopak YKpaiHChKMil KaTOMMULbKNIN YHIBEPCUTET @ Nanauy kyneTypu iMeHi MHara Xotkesuua,
Yuliya Pivtorak Ukrainian Catholic University =~ Byn. Kywesuua, 1, 1nosepx

Hnat Khotkevych Palace of Culture,
AHpapin BoHpapeHko TeaTp Apamartypris Kushevycha St., 1, Ground floor
Andrii Bondarenko Theater of Playwrights

D_l MoBu: ykpaiHcbka Ta aHrfincbka

AHHa Kpaseub MucTKMHA Ta XypHanicTka K . .
Anna Kravets Artist and journalist Language: Ukrainian and English
Axatonin JleBueHko Teatp "Terra Incognita" / Mapiynonbcbkuit Teatp BiitHu

Anatoly Levchenko Terra Incognita theatre / Mariupol Theater of War

AHHa Yacosa He3sanexHa kiHopexwucepka

Anna Chasova Independent filmmaker

HA CLEHI TA 3A TALUTYHKAMMW: BINHA | TEATPAJIbHA MOBA
STAGE AND BACKSTAGE: WAR AND THEATRICAL LANGUAGE

Sk Teatp i nepdopmaTuBHIi MUCTeLTBa MepeTBOPIOKOTb AOCBIA BPa3/IMBOCTI B OMOBIidi, WO BM3HAUaTUMYTb
ySIBMIEHHS NpO npaBAy Ta cnpaseAnuBicTb, cuily i cnabkictb? CninbHO 3 yuaCHMKaMW PO3MOBY NOAYMaeMO Npo
ONpUsABHEHHSA "HEBMMOBHOMO" Uepes roaocHu, LWo 3anuLlatoTbCs Ha MapriHeci abo ceiguaTb NPo rpaHUUHi 4OCBi-
aun (nonoH, okynauis, goceian Hacwnns). Yn notpibHO 3apa3s LykaTW CRiflbHYy MOBY, UM BapTO BAUBAATUCA Y
MOXJIMBOCTI retepornocii¢ Yn ta sk neppopmaTnBHi MUCTELTBA AONOMaratoTb PO3BUHYTY UYT/IMBICTb OO Pi3HMX
pocBifgie? Yu Ta Ak TeaTp CTa€e iHCTPYMEHTOM CoUiasibHOrO 3LifIeHHs | HaBirauii uepes BUKIMKW TPUBASIOI BiHK Ta
ManbyTHbOro NOBOEHHA?

How can theatre and performative arts transform the experience of vulnerability into narratives that will shape
our understandings of truth and justice, strength and weakness? Together with the participants, we will think
about giving form to the "unspeakable" through voices that remain on the margins or bear witness to limit expe-
riences, such as captivity, occupation, violence. Is it necessary to seek a common language, or to attend closely
to the possibilities of heteroglossia right now¢ Does performative art help develop attentiveness to different
experiences, and if so, how? Does theatre become a tool for social healing and for navigating the challenges of
a prolonged war and a postwar future — and if so, how?

DNapis bapbitop re/visions @ Manau kynbTypu iMeHi Mata XoTkeBuua,
Daria Badior ~_  Byn. Kywesnua, 1, Llokonb
Hnat Khotkevych Palace of Culture,

Credan BpeToH HauioHanbHnit UeHTp HaykoBux focnipXeHb Kushevycha St., 1, Underground floor

Stéphane Breton ®paHuii; Buwa wkona couianbHMx Hayk
French National Centre for Scientific MoBu: yKpaiHCbKa Ta aHrnifcbka
Research; School for Advanced Studies = Language: Ukrainian and English
in the Social Sciences

Mapis MoHoMapboBa HesanexHa KiHopexucepka

Mariia Ponomarova Independent filmmaker

Cauwko lMporsar "Opidinmeps”

Sashko Protyah Freefilmers

Ceprin Conopabko IHCTUTYT couionorii HauioHanbHOI akageMmii Hayk Ykpainu

Serhiy Solodko Institute of Sociology, National Academy of Sciences of Ukraine

MPOMIHb CBITNIAY TEMPSsBI: YOO MU OUIKYEMO BIl AOKYMEHTAJIBHOI'O KIHO
A BEAM OF LIGHT ON THE SCREEN: WHAT WE EXPECT FROM DOCUMENTARY FILM

OokymeHTanbHe (abo Heirpose) kiHo — ocobnuBuit BMA PoO3MOBiAi, WO BUMMarae TOUHOCTI, UyTAMBOCTI AO
HI0AHCIB, TEPMiHHA, eMnaTii Ta JOTPUMaHHsA eTUUHuX 3acan. Konu HacTae BiiHa, kKiHeMaTorpadictn obupatoTb
pi3Hi cTpaTerii. IHoai ixHi pilweHHs aukTye reorpadis, iHogi — ocobucTa ictopisa un nepesaru iHgycTpii. Un Ui
dakTopM NONErwyTb NPUNHATTA PilleHb, UM yCKagHoTh iX? UM MoXe KiHO HapaTu MOBHY KapTUHY CBITY,

Lo po3ropTaeTbcs neped kamepoto? Uun Mycutb?
8



Documentary (or non-fiction) cinema is a very particular form of storytelling. It requires precision, sensitivity
towards nuance, patience, empathy and ethical guidelines. When war comes, filmmakers deploy different
strategies. Sometimes these choices are influenced by geographies, sometimes by personal histories, some-
times by preferences of the film industry. Do these factors aid decision-making or complicate it¢ Can cinema
provide a full picture of a world in front of the camera? Should it¢

17:30-17:45

17:45-20:00

NMEPEPBA BREAK

MOKA3 ®lJIbMY | ANCKYCIA
FILM SCREENING AND DISCUSSION

Mopepatopka
Moderator

Manauy kynbTypu iMeHi MHaTta XoTkeBuua,
Byn. Kywesuua, 1, Llokonb

Hnat Khotkevych Palace of Culture,
Kushevycha St., 1, Underground floor

[Dapis bapbiop re/visions
Daria Badior

®

"MICHI 3EMJ1I, LLO NOBIJIbHO FOPUTb" (2024)
Pexxucepka Onbra XXyp6a

AypioBizyanbHWUI LWOAEHHWUK 3aHYpeHH: YKpaiHu B NpipBy TOTasbHOI BiHW, BIA3HATUMA NPOTArOM NepLUMX ABOX
pokiB noBHoMacliTabHOro BTOprHeHHs Pocii. ®inbm "licHi 3emni, Wo noBinbHO ropuTb" 3iTKaHWN 3 Micub,
nogen, piakicHUX Aianorie, BUpa3HUX 3BYKIB i TULLI, O NOBOJ PO3KPMBAIOTh TPariuHy XpOHOOrito HopManisa-
uii BiguyTTA BiHM B cycninbcTBi. Ha Tni konekTnBHOT kaTacTpody HOBE NOKONIHHA YKpaiHUiB i ykpaiHOK nparHe
yABUTU ManbyTHE.

SONGS OF SLOW BURNING EARTH (2024)
Director Olha Zhurba

An audiovisual diary of Ukraine's descent into the abyss of total war, filmed during the first two years of Russia's
full-scale invasion. A documentary feature, Songs Of Slow Burning Earth, is composed of places, occasional
characters, expressive sounds and silences that gradually reveal the tragic arc of how the sense of war became
normalised in society. Against the backdrop of collective catastrophe, a new generation of Ukrainians reaches
toward an imagined future.

20:00-22:00

HE®OPMAJIbHE CNINIKYBAHHSA
NETWORKING



OPrAHI3ATOPH
LleHTp Micbkoi icTopii, JIbBiB

Documenting Ukraine / [HCTUTYT ryMaHiTapHuX Hayk
(IWM), BipeHb

DocnigHuubkun LleHTp YkpaiHa / ®oHp Makca Bebepa, JbBiB

INDEX: IHCTUTYT QOKYMEHTYBaHHA i B3aemogii, J1bBiB

ORGANIZERS

Center for Urban History, Lviv

Documenting Ukraine / Institute for Human Sciences
(IWM), Vienna

Research Centre Ukraine / Max Weber Foundation, Lviv

INDEX: Institute for Documentation and Exchange, Lviv

NAPTHEPU
Mepexa LivArch / IHcTutyT Fepaepa, Mapbypr

LleHTp ypaayBaHHA Ta KynbTypu B €Bponi
Yuisepcutety Ct. l'anneHa

LleHTp pocincbknx, KaBKa3bkux, CXiGHOEBPONENCHKMX
i ueHTpanbHoa3sincbkmx ctyain (CERCEC, EHESS), Mapwux

PARTNERS
LivArch network / Herder Institute, Marburg

Center for Governance and Culture in Europe,
University of St.Gallen

Centre for Russian, Caucasian, East European
and Central Asian Studies (CERCEC, EHESS), Paris

NPOrPAMHUN KOMITET

JliaHa Bnixapcbka, LleHTp Micbkoi icTopii

[iana BoHHak, IHCTUTYT eTHonOTiT Yecbkoi akagemii Hayk
Tapac Hasapyk, LleHTp Micbkoi icTopii

Harania OTpiweHko, LleHTp Micbkoi icTopii

Onecs fipemuyk, INDEX: [HCTUTYT QOKYMEHTYBaHHSA i B3aeMOAIi

PROGRAM COMMITTEE

Liana Blikharska, Center for Urban History

Diana Vonnak, Institute of Ethnology, Czech Academy of Science
Taras Nazaruk, Center for Urban History

Natalia Otrishchenko, Center for Urban History

Olesya Yaremchuk, INDEX: Institute for Documentation
and Exchange

NMPOrPAMHA PAOA

Cawa floexuk, INDEX: IHCTUTYT QOKYMEHTYyBaHHA i B3aemogaii
Coois [k, LleHTp Micbkoi icTopii

IpuHa KnumeHko, [locniguuubkuii LieHTp YkpaiHa / ®oHa
Makca Bebepa

KeTpiH flHrep, IHCTUTYT rymaHiTapHux Hayk (IWM);
YHiBepcuteT [Masro

PROGRAM BOARD

Sasha Dovzhyk, INDEX: Institute for Documentation and Exchange
Sofia Dyak, Center for Urban History

Iryna Klymenko, Research Centre Ukraine / Max Weber
Foundation

Katherine Younger, Institute for Human Sciences (IWM);
University of Glasgow

OPTrAHI3ALINHA KOMAHOA

Codis Hazapyk, Hatania Mauanina, koopauHauis

BikTopis MaHac, dacunitauis

Map'siHa Ma3sypak, KOHCYNbTyBaHHA Ta MOAepaLis

€nusaBeTta bobposa, TetaHa boub, KOMyHiKaLiHUI cynpoBig

AHacrTacis Kosau, lOnis Koryt, MapuHa MenbHuueHko,
flHa MyLueHKo, NoricTMUHUIM cynposBig

Onekcanap Amutpies, TetaHa [lyTtko, AHacTacis MeHapak,
AHacrTacis ®abipoBcbka, TEXHIUHUIA CynpoBia

fAlpuHa MNaHiB, IBaHHa Mex, OkcaHa PoniHa, diHaHCcoBUN
cynposig

AHHa-Mapis KoBanb, AHa MyweHko, AHHa HUXXHuUK,
'ni6 OnbXOBCbKWMN, BOJIOHTEPU

Hatanis TpoxuM, peparyBaHHs

OkcaHa HectepeHko, an3anH

ORGANIZATIONAL TEAM

Sofia Nazaruk, Nataliya Machalina, coordination

Viktoria Panas, facilitation

Maryana Mazurak, consultancy and moderation

Yelyzaveta Bobrova, Tetyana Bots, communication support

Anastasiia Kovach, Yuliia Kohut, Maryna Melnychenko,
Yana Mushchenko, logistical support

Oleksandr Dmytriyev, Tetiana Dutko, Anastasiia Pendrak,
Anastasiia Fabirovska, technical support

Yaryna Paniv, Ivanna Pekh, Oksana Rolina,
financial support

Anna-Mariia Koval, Ania Mushchenko, Anna Nyzhnyk,
Hlib Olhovskyi, volunteers

Natalia Trokhym, editing

Oksana Nesterenko, design



