" .PUBLIC HISTORY AS A FIELD IS INTRICATELY CONNECTED WITH WARS IN
" | 'THE PAST: AS A TOPIC TO ENGAGE WITH AND FIND FORMATS AND WORDS TO
ENHANCE CRITICAL REFLECTION; TO ENSURE COMMUNICATION ACROSS
DIVISIVE EXPERIENCES; TO WORK WITH AND THROUGH TRAUMA AND EXPAND

R “UNDERSTANDING OF WHAT POSTWAR JUSTICE MEANS AND TO ACHIEVE
: ST BRING INTO DIALOGUE CONFLICTING MEMORIES AND TO RECKON
ERPETRATED CRIMES; TO REFLECT ON HOW PRIVATE AND OFFICIAL
ECT OR ARE IN TENSION IN DIFFERENT COMMEMORATIVE PROJECTS;
INK CRITICALLY ABOUT THE WAYS CERTAIN STORIES AND

‘ARE OFTEN THEORIZED AND REFLECTED ON FROM A POSITION OF
CE: YEARS USUALLY SEPARATE THE END OF THE WAR AND HOW PUBLIC
RY ENGAGES WITH THE HISTORY OF WAR AND WAR EXPERIENCES.
MOST OF THE REFLECTIONS AND RETHINKING OF THE PAST IN THE
AN CONTEXT WAS RELATED TO THE TWO WORLD WARS AND TOOK PLACE
DS THE END OF THE CENTURY INTO THE NEW, 21ST CENTURY.

IN UKRAINE, WE HAVE WITNESSED A GROWTH IN THE USAGE OF THE TERM
“PUBLIC HISTORY” OVER THE LAST DECADE. THE INITIATIVES FRAMED AS
“PUBLIC HISTORY” HAVE OFTEN BEEN A WAY TO DIVERT ATTENTION FROM
OR REBRAND THE “POLITICS OF HISTORY” ASSOCIATED WITH NARRATIVES
THAT HAVE BEEN CIRCULATED AND PROMOTED FROM ABOVE. DIFFERENT
PROJECTS HAVE EMERGED IN THIS PERIOD, RANGING FROM THOSE
REALIZED BY MUSEUMS AND NON-GOVERNMENTAL ORGANIZATIONS TO
PROGRAMS LAUNCHED BY UNIVERSITIES OR THROUGH INFORMAL
EDUCATION. THESE PROJECTS HAVE TAKEN DIVERSE FORMATS, FROM
MEMORIAL SPACES AND INTERVENTIONS, EXHIBITIONS AND DIGITAL
PLATFORMS, TO PROJECTS REALIZED IN COLLABORATION WITH ARTISTS,
TO NAME JUST A FEW. AS A RESULT, WE SEE TODAY MANY PROJECTS AND
EDUCATIONAL PROGRAMS WITH “PUBLIC HISTORY” IN“THEIR™TITLES.

FOLLOWING THE FULL SCALE INVASION OF UKRAINE BY THE RUSSIAN
FEDERATION, WE OBSERVE A RAPIDLY GROWING INTEREST IN THE PAST:
LOOKING FOR EXPLANATIONS AND JUSTIFICATIONS, CAUSATION AND

CORRELATIONS IN THE CONTEXT OF THE WAR. WHAT CAN PUBLIC HISTORY

OFFER? HOW SHALL WE REVISIT THE VERY PREMISES OF SUCH
A DISCIPLINE, ESPECIALLY FOR THOSE WHO LIVE AND WORK IN THE
MIDST OF IT. THIS WORKSHOP AIMS TO DISCUSS APPROACHES AND
FORMATS THAT WE ASSOCIATE WITH PUBLIC HISTORY IN THE CONTEXT OF
ONGOING WAR. FOR EXAMPLE, AUDIENCE PARTICIPATION AND ENGAGEMENT
ARE CRITICAL FOR PUBLIC HISTORY PROJECTS. YET, DO APPROACHES
CHANGE WHEN PRIORITIES SHIFT TO SURVIVAL, CAPACITIES REACH THEIR
LIMITS, AND EXHAUSTION IS WIDESPREAD? WHAT ARE THE ETHICS OF

ENGAGING PEOPLE WHO ARE DISPLACED? WE WOULD LIKE TO DISCUSS HOW
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ORGANIZERS: CENTER FOR URBAN
HISTORY IN COOPERATION WITH ST.
ANDREWS UNIVERSITY AND OSTROH
UNIVERSITY

SOFIA DYAK, VIKTORIA PANAS, IRYNA SKLOKINA, ORGANIZING
COMMITTEE

VICTORIA DONOVAN, EMILY FINER, CONSULTING

MARYANA MAZURAK, YELYZAVETA BOBROVA, COMMUNICATION SUPORT
SOFIA ANDRUSYSHYN, LOGISTIC SUPPORT

OLEKSANDR DMYTRIIEV, TETYANA DUTKO, TECHNICAL SUPPORT AND
ASSISTANCE

YARYNA PANIV, TETYANA FIGEL, FINANCIAL SUPPORT

BOGDANA DAVYDIUK, DESIGN

PAVLO HRYTSAK, HALYNA PEKHNYK, SIMULTANEOUS. INTERPRETATION
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MEANINGS AND PRACTICES OF “PARTICIPATION” AND “AUDIENCE ENGAGEMENT”
CHANGE AND HOW THIS CAN IMPACT WHAT WE MEAN BY “PUBLIC HISTORY.”
WHEN WE DESIGN PUBLIC HISTORY PROGRAMS, ATTENTION TO DIFFERENT
CONTEXTS MATTERS. RIGHT NOW IN UKRAINE, CONTEXT CAN RADICALLY DIFFER
DEPENDING ON THE LOCATION. IT IS ONE THING TO HAVE PUBLIC EVENTS IN
LVIV (SUCH AS THIS WORKSHOP) AND QUITE ANOTHER TO CARRY OUT PUBLIC
HISTORY PROGRAMS IN KHARKIV, NOT TO SPEAK OF KHERSON. WHAT WORDS AND
FORMATS EXIST TO SPEAK ABOUT MARIUPOL OR MAR'INKA, PLACES THAT HAVE
BEEN DESTROYED AND OCCUPIED? WHAT DISTINGUISHES PUBLIC HISTORY FROM
POPULAR HISTORY IS THE IDEA THAT THE FORMER ENHANCES CRITICAL
THINKING ABOUT HISTORY, PUSHES US TO ENGAGE WITH MULTIPLE
PERSPECTIVES AND TO QUESTION OUR SOURCES. IN OTHER WORDS, IT IS
A DEMANDING AND RESOURCEFUL PRACTICE. IS IT POSSIBLE NOW? AND HOW?

THE WORKSHOP BRINGS TOGETHER LECTURERS, PRACTITIONERS, AND
RESEARCHERS FROM UKRAINE AND THE UK TO DISCUSS AND REFLECT ON THEIR
MOST RECENT EXPERIENCES OF WORKING WITH OR THINKING THROUGH WHAT
PUBLIC HISTORY MEANS IN THE CONTEXT OF THE ONGOING WAR. 1IN
PARTICULAR, WE WILL FOCUS ON TOPICS SUCH AS PARTICIPATION AND
AUDIENCE ENGAGEMENT, THE POWER AND LIMITS OF EXPERTISE, CRITICAL
APPROACHES TO HISTORY AND THE RESPONSIBILITY OF HISTORIANS,
CHALLENGES, AND POSSIBILITIES OF EDUCATIONAL PROGRAMS, CHOICES OF
FORMATS AND THEIR COSTS, IN RESPECT TO THE WAR CONDITION, AND
SUSTAINABILITY IN TERMS OF HUMAN RESOURCES AND THE ENVIRONMENT.




NOILd3ID3¥ 00:07
NOILd3D3Y 6£:6T 123C0¥d AYLSNANI/LSOd DNIAIHDYY/NN

404 ANOW3¥ID Q¥YMV IOVLIIY¥IH
Iv8NLTIND YYISON Vdodn3d ¥V SI 1IN3AI 3HL

HONNT ©E:vI-0E:ET
NOISNTONOD ©6:61-00:8T
0)IO0d N3IHNIA
VNINOTNS VNAYI
HOVSN IIYANY

AVAd VI40S YOLVHIAOW RUACKOG WIHOLITA

A¥OWIW ANV ONINYNOW 40 STVALIY :NOILVSYIANOD Dlepcs it ey

¥NYVZYN SYYVL YOLVYIAOW 0E:€T-05:2T
JYOH YANVSY¥ITO
éMINY LSVd JHL DNIHIVOYddY :NOISSIS IVI¥E vIL/3I4H40D O€:ZT-00:ZT
| : YNINOTIS VNAYI
G s NOISSNISIA
VHSNHVIT NOLNY
NVI¥E v3L/IF440D O€:9T-00:9T VA070d09A0d YNVSIO
NVAQ VIH0S

AININIWIS VNAYILVN

d¥V1070Z VYNNI
HLIM MNITVYM ALID VIAVATOH) VISV.LSYNY
OE-ET-00°IT

SLANVHIVIW 4ANVSIIT0 OJ)N3ISSNOW VITVIVN

AVINZYW VNVAYYIW
ANOW3 43D a¥vMv

VNIMNOTIS VNAYI HOLVYIdOW

HDAAOTAWNHS NVAHO4 Y0.1VY3dOW ONITVIH ANV A¥OWAW “43I¥D 40 SIIVAS NOISSIS

00:C1-00:0T m NOILVY¥3d00D TVNOIDIYSNVYL 1INIWIOVONI

s

$324N0S : ALINNWWOD €ST00L 1VLIDIA :3OVLIYIH
|y TYNSIA HLIM DNINYOM NI ALITISISNOdS3Y ANV | e IVIYLSNANI SNINNIHLIY :INIAI DITdnd
;e W MW ALIAILISNIS :SNOILD3IT170D G3Y¥YIONVANI :NOISSIS % MW B Y, 00:07-0¢£:8T
repi| 00:9T-0£: VT
17:00-18:30 -
10:00 WELCOME 12:30-13:30
o
MARIUPOL MEMORY PARKSs [FILM FOCUS: PUBLIC HISTORY AND INFORMAL
oo o7 Aw___ 10:15-12:00 EDUCATION
SCREENING OF “MY FAVORITE JOB SESSION: PUBLIC HISTORY AT UNIVERSITY
AND DISCUSSION MODERATOR VIKTORIA PANAS
MODERATOR BOHDAN SHUMYLOVYCH
VICTORIA DONOVAN ﬂ = TARAS GRYTSIUK
SASHKO PROTIAH DIRECTOR MA PROGRAM IN MEMORY STUDIES AND PUBLIC
HISTORY 13:30-15:00 LUNCH
19:00 S U OLEKSANDR OKHRIMENKO
15:00-17:00
Oﬁmz..h.zm ' @ THE FUTURE OF HERITAGE: HISTORY, CULTURE, SESSION: CRITICAL JUNCTURES: NEW
RECEPTION LITERATURE, MA PROGRAM THINKING AROUND INTERNATIONAL
B U BOHDAN CHUMA COOPERATION
MODERATOR NATALIA OTRISHCHENKO
Tae 12:00-12:30 COFFEE/TEA BREAK
W D MAKSYM KARPOVETS

VICTORIA DONOVAN
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17:00-18:30 COFFEE/TEA BREAK



