AIOAMHA 3 (KIHO) AITAPATOM -
CITMABHOTA 3 (MEAIA) YABOIO

MAN WITH A (MOVIE) CAMERA - A COMMUNITY WITH (MEDIA) IMAGINATION




PagaHcbKa MegiacrninbHOTa abo CribHOTa 3 MeiaysiBOK PO3BKBasiacd NoCTynoBO, pearyroym Ha 0cobimei yMOBU
CoLianiCTUYHOT eKOHOMIKM 1 eTUKN. MiIbAOHU Ntojein CnyxXanu i AVBUCA, ane TakoX | akTUBHO TBOPW/IN CBil
MeZianpoAyKT, Hanpuknaz, amaTtopcbke KiHOo. CouianiCTUYHNIA CNocib CTBOPEHHS | MOLUMPEHHS MeZill Ta BigMoBiAHOI
iIHPpacTpyKTypn ByB TICHO NOB'A3aHNI 3 iLeAMU KONeKTUBHOI NpaLi, CNiibHOro MaiHa Ta i4e0/10riYHOol CaMOCBIA4OMOCTI.
BogHouvac pajgaHcbKi MeiaamMaTopy TakoX Maun 3aranbHi abo yHiBepcanbHi XapakTepuCTnKY, i HacTo iX TBOPU
anenrroTb 40 MDXKHAaPOAHOI NMy6iKu.

Mig vac oHnamH-cemiHapy “JltognHa 3 (KiHO) anapaTtoM - CniJibHOTa 3 (Mejia) ys9BOoK” MV MOroBOPUMO NPO Taki acriekTu
AOMaLLHiIX ab0 aMaTOPCbKMX MeAin AK: “apxiBHi MPakTUKK”, “Mejia Ak cycnifibHa NpakTunka”, “kKiHo, TeXHOJIOTIi i giM” Ta
“MiX KiHO | MucTeuTBOM”. KpiM TOrO, Y MeXax ceMiHapy NPOMNOHYEMO CeKL,it0 Bi4KPUTOro 06roBopeHHs, Ha sKil
YYaCHUKN 3MOXYTb MOAINUTNCA CBOIMU NOrNa4aMn Ha 4OMAaLLHI/NpUBaTHI Mejia, 06roBopmuTy NoB'a3aHi 3 HUMIK

MUCTeLbKi MPaKTUKN.

CeMiHap € YacTnHoK BUCTaBKK “CycninbCTBO 3 KiHoanapaTtoM” LieHTpy Micbkol icTopii (/1bBiB, YKpaiHa), po3pobsieHol
Ha OCHOBI 36ipKM aMaTOPCbKMX Ta 4OMALLHIX GiNbMiB, Konekuis AKX ¢opMyBanacb YNpoAOBX AeCATU POKiB
MicbkuM MeZiaapXiBOM i MPOAOBXYE MOMOBHIOBATUCA HOBUMIW 3HaXiAKaMWU.

The Soviet media community or the community with media imagination developed gradually, reacting to specific
conditions of socialist economy and ethics. Millions of people were listening, watching, but also actively creating their
media products, such as amateur films. The socialist way of producing and disseminating media and its infrastructure
was closely connected with the ideas of collective labor, common property, and ideological self-consciousness. But

at the same time, Soviet media amateurs shared common or universal features, and often their works appeal to

an international audience.

During the online seminar, we will discuss several aspects of home or amateur media: “archival practices,” “media as
social practice,” “film, technology and home,” and “between film and art.” In addition, the seminar will have a section for
open discussion, where participants can share their approaches to home/private media and discuss artistic practices
related to these media.

The online seminar is a part of accompanying program for the “Society with a Movie Camera™ exhibition at the

Center for Urban History (Lviv, Ukraine), which was designed around the compilation of amateur films from private
collections. These films have been accumulated over the past ten years by the Urban Media Archive and continue to be
replenished with new finds and discoveries.



18.11.2021

11:00 - 12:30  ®I/1bM, TEXHOJIOTIi | AIM
EET (UTC)/ FILM, TECHNOLOGY AND HOME

GMT +2
AmaTopcbke KiHO $popMyBasiocs Nif BeIMYE3HUM BrIMBOM KiHeMaTtorpady, ane TakoxX MiCTUN0 LiHHOCTI | eTUKY

NPUBATHOIO XUTTA. AK BMINHY/IN TEXHOOTIT KIHO Ta MOro XaHpW Ha eCTeTUKY MPUBATHNX Megiin? Yn € Mejia CBiJYeHHSM
CMPUNHATTA Yacy, icTopii i npocTopy? /

Amateur films were created under the great influence of cinema, but they also contained the values and ethics of

private life. How have film technology and genres influenced the aesthetics of private media? Do the media testify to

the perception of time, history, space?

OnekcaHap MaxaHeub, LleHTp micbKoi icTopii (/IbBiB)

Oleksandr Makhanets, Center for Urban History (Lviv)
CoujanbHi acnekTy TEXHOOTII: AK MOPTaTVBHI Kamepu "npautosann” y JibBoBi /
Social Aspect of Technology: How Portable Cameras "Worked" in Lviv

AHiena TposiHoBcKa, Myseii cyyacHoro mucrteyTsa y Bapwiasi (BapluaBa)

Aniela Trojanowska, Museum of Modern Art in Warsaw (Warsaw)
MonbCbKUin apXiB AOMALLHIX GiNbMIB — MiX COLia/IbHUM apXiBOM Ta iHCTUTYLLiIHOK NPaKTUKOR /
Polish Archive of Home Movies - Between Social Archive and Institutional Practice

AHHa OHy¢}pieHKO, loB)XeHKOo-LleHTp (KwniB)
Anna Onufriienko, Dovzhenko-Center (Kyiv)

KiHoamatopu Kk ciHedinn: oCMUC/IEHHA Mejia B 40MaLLHbOMY irpOBOMY KiHO /
Amateur Filmmakers as Cinephiles. Reflections on Media in Fiction Home Movies

12:30-13:00 OBIrOBOPEHHSA | DISCUSSION

13:00 - 14:00 TIEPEPBA | BREAK



14:00 - 15:30 MEAIA AK CYCMNIJIbHA NMPAKTUKA
EET (UTC)/ MEDIA AS SOCIAL PRACTICE
GMT +2

Po3mMoBa Npo 3aneXHiCTb NeBHUX CYCMiNbHUX MPaKTUK Bif TEXHOOTI Y/ TEXHOJOTIA Bi CyCiNbHUX HOPM

He BTpayae akTyanbHOCTI. Y/ 3MIHWAKCA MiCTa NiJ BNAWBOM Megiln? K eTUYHIi HOPMU Ta IAeHTUYHOCTI
NPOSABAANNCA Yepes nNpuBaTHi megia? /

The debate over the dependence of certain social practices on technology or technology on social norms has not
stopped for a long time. Have cities changed under the influence of the media? How are ethical norms and
identities manifested through the private media?

OnekcaHap Muxep, HauioHanbHa akagemifi Hayk (KwviB)

Oleksandr Mykhed, National Academy of Science (Kyiv)
Megia Ak npocTip MaHipecTalii ifeHTUYHOCTI: BUMajoK peaniTi-Loy /
Media as a Space of Identity Manifestation: the Case of a Reality Show

boraaH WymunoBuny, LleHTp mMicbKoi icTopii (/IbBiB)

Bohdan Shumylovych, Center for Urban History (Lviv)
Putyann nepexoay i TpaHCrpecii y ibBiBCbKOMY BiZje0-MUCTeLTBI /
Rituals of Transition and Transgression in Lviv Video Art

Tapac Hasapyk, LleHTp micbkoi icTopii (JIbBiB)

Taras Nazaruk, Center for Urban History (Lviv)
YaBa, MeZianbHiCTb Ta eNeKTPOHHUIA MO30K: AK aBTOMaT/30BYBa/n
BUPOOHULITBO TeneBi3opiB Yy paasdHCbKOMY J1IbBOBI /
Imagination, Mediality, and Electronic Brain: How TV Set Manufacturing
was Automatized in Soviet Lviv

15:30-16:00 OBrOBOPEHHA | DISCUSSION

16:00 - 16:15 TEPEPBA | BREAK



16:15 - 17:45
EET (UTC)/
GMT +2

9:15-10:45
TIME IN NY

15:15 - 16:45
IN PARIS

17:45 - 18:15

APXIBHI MPAKTUKWA
ARCHIVAL PRACTICES

Y 6aratbox KyToUKax CBiTY JOMALLHE KiIHO Ha MeXi 3HVKHEHHS, afxe UM GopmMaTam He 3HaNLLNO0CA MicLs Y KoJTeKLisax
Aep>XaBHuX apXiBiB. Yn € cpoby nepeocMmnC/IeHHs Cy4acHUMI apxiBaMmin poni Ta GyHKLI NpUBaTHUX Megin? /

Home movies in many countries around the world are threatened with extinction because they do not find a place in
state archival collections. Do existing archives rethink the role and function of private media?

[eH CTpi6n, PhD, KinemaTorpadiuHnia pakynbtet NYU, Orphan Film Symposium (Hbto-Mopk)
Dan Streible, PhD, NYU Cinema Studies, The Orphan Film Symposium (New York)

Annemn "pomMaluHix ¢inbMiB": nepeouiHka B UndpoBy epy, apxiBu, rpoMagaHn /

"Home Movie" Dilemmas: Digital-era Reappraisal, Archives, Citizens

Mapis BiHorpaaosa, PhD, IHcTtuTyT MpaTTa (Hblo-MopkK)

Maria Vinogradova, PhD, Pratt Institute (New York)
AmMaTopChKi GiIbMU pajgaHCLKOro nepiogy: Ae ix WwykaTtu i K ix 36epirat /
Amateur Films of the Soviet Era: Where to Find Them and How to Preserve Them

NoBpeHc Makd¢onc, PhD, MoHpeanbCbKuii YHiBepcuTeT, cniB3acHOBHUK Open Memory Box (MoHpenb)
Laurence McFalls, PhD, Université de Montréal, co-creator of Open Memory Box (Montréal)

Bia cMiTHUMKa icTopii 4o PesepanbHOro apxiBy: 4oMaLUHi ¢inbMU Bij

TpwBianbHOro Ao nigHeceHoro /

From the DustBin of History to the Federal Archive: Home Movies from

the Trivial to the Sublime

OBrOBOPEHHA | DISCUSSION



19.11.2021

11:00 - 12:15
EET (UTC) /
GMT +2

MDK KIHO | MUCTELLTBOM
BETWEEN FILM AND ART

Y nNeBHUI MOMEHT bY/b-AKa HOBa TEXHOJIOTiA eCTETU3YETLCS | TPAHCHOPMYETHCA Y MUCTELbKe OCMUCIEHHS. Y11 MOXKHA
YiTKO pO3MeXyBaTu KIHOAMaToOPCTBO i Bife0-apT? Ha AKOMY eTani LWOoCh i3 MPYBaTHOIO CBITY NepexoAnTb Yy CBIT
Ny6NIYHWIA | CNiNBHWIA? /

Any new technology at some point is aestheticized and transformed into an artistic reflection. Is it possible to clearly
separate amateur cinema and video art? At what stage does something from the private world pass into the world of the
public and the common?

Onia KoBaneHko, Docudays UA (KuiB)

Yulia Kovalenko, Docudays UA (Kyiv)
3adinbMyr BnacHoro ¢inbMiYHOro IHWoro: ¢eHoMeH KiHO- Ta BieoamMaTopCTBa Sk
MeXaHi3M ANCTaHLUit0BaHHA MO BiAHOLLEHHK 40 PeanbHoCTi /
Shot Your Own Filmic Other: Phenomenon of Film- and Video Amateurism as the
Mechanism of the Distancing from the Reality

Boiuex Mycb, KiHowkona (Jloa3b)

Wojciech Pus, Szkola Filmowa (Lodz)
"KBipHi naHawadTn": po3gymMu Npo NPUNHATTA NPodecinHNX Ta aMaToPCbKNX
AKOCTEN y KiHO-TBOPI /
"Queer Landscapes": Reflections on Embracing Professional and Amateur Qualities
in Cinematic Work

12:15-12:30 OBrOBOPEHHA | DISCUSSION

12:30 - 13:00

MEPEPBA | BREAK



13:00 - 15:00
EET (UTC) /
GMT +2

OBIrOBOPEHHA ®1/IbMIB TA MUCTELBbKX NMPAKTUK
DISCUSSION OF FILMS AND ARTISTIC PRACTICES

Y MOXyYTb aMaTopcbki ¢ibMU | IPUBATHI CTPIUKM CTaTU BaX/IMBUMIN K TBOPU MUCTeLTBa? /
Can amateur films and private films be as important as works of art?

AMATOPW | KIHO / AMATEURS AND MOVIES

"AmaTop", Kwnwrtod Kecnboscbkunia (1979)
"Camera Buff" ("Amator"), Krzysztof Kieslowski (1979)
npeactasnse Oner YopHuia / Oleh Chornyi presents

"YacTHble XxpoHUKU. MoHonor", Bitanivi MaHckuia (1999)
"Private Chronicles. Monologue," Vitaliy Mansky (1999)
npeactaense OnekcaHap MaxaHeub / Oleksandr Makhanets presents

"MOBI/IbHA NMPUBATU3SALIA" | ATTPOTIPIALIA / "MOBILE PRIVATIZATION" AND APPROPRIATION

Nokas ¢pparmeHTiB MoHaca Mekaca (1991) i AHppia bosspoBa (2004)
Fragments by Jonas Mekas (1991) and Andrij Bojarov (2004)
npeacraense borgan Lymunosuy / Bohdan Shumylovych presents

BigHaupeHi kapgpwn, VHS Ta pemegiauis
Found Footage, VHS and Remediation
npeactasnse Mapia CtoaHosa / Maria Stoianova presents

MUCTELTBO PYXOMWX KAPTUHOK / THE ART OF MOVING PICTURES

Benvka meHTanbHa CTiHa
Great Mental Wall
npeactaense Ceprini Metntok / Sergiy Petlyuk presents

8-minimeTpoBa nniBKa y cydaCHUX MUCTELLbKMX NMPaKTUKax
8 mm film in contemporary art practice
npeactaense Minotp Maxa / Piotr Macha presents






