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[Iporpama Kypcy

MoaepHi3M i norpomu:
MucrenTBo Ta KyabTrypa LlenTpanbHo-CxigHoi EBponu y XIX-XXI cropiyuyax
(V/IbBiB, 22 unHA - 1 cepnHa 2013)

Y uboMy KOpPOTKOMY KypCi pO3IrJIAJaTUMYyTbCAd KyJbTYpHI B3aEMHUHU MiX
€EBpesIMU Ta He-eBpesiMU (YKpaiHLAMH, MOJISIKaMH, POCisHAMM) Ha NPUKOP/JOHHSAX JIBOX
iMmnepiit - TabcoypriB i PomanoBux . Taka B3aemofjis Morsia OyTH CBijoMOW0O 4Mu
HeCBIiZJOMO0, BOHA MOIJIa I'PYHTYBAaTHCA Ha CKJIAJHUX Npolecax 3iTKHEHHH, 3aCBOEHHH,
NpY3BHYaIOBaHHS, 0OMiHY Ta 3HUILEHHS.

Kypc mae Tpu uini. Ilo-nepiue, Bu ycBiiloMUTe, HACKIJIBKY CKJIQIHO MUACATH INIPO
TBOPEHHA W peLeNiilo KyJbTypH, BPaXxOBYHYHM INOJITHYHI, CyCHiJIbHI 1 €KOHOMIi4YHI
CTPYKTYpPH, B fAKUX NepebyBaso Mucrenrso. Ilo-apyre, Bu 3x00yzneTe 3HaHHA PO
OPOAYKTH KYJbTYPU €BPEUCBHKUX i YKpaiHChKUX (@ TakKoX, MOJBbCbKUX i POCIHCHKUX)
CHiJIBHOT 6araToeTHiYHOro perioHy lleHTpanbHo-CxigHoi EBponu. Bu o3HaliomuTecs i3
po60TOI0 BaXK/IMBUX JAOCJAIIHUKIB, Ki BUBYAIOTh I[}0 TEMY, a TAKOXX OTPUMAETe 6a30Bi
3HaHHAMMU IIPO KyJIbTYpPy Ta MUCTELTBO Liboro periony. Ilo-tpete, ne gonomoxe Bam
YCBiJJIOMUTH, YOMY HallioOHaJIbHI KaTeropii HeepeKTUBHI /i1 KyJIbTYpHOIo aHaJi3y. Llei
perioH mMopoAuB BeJIUKI TBOPU MUCTELTBA, AKI ONMUCAHO B KHUTraX IMPO «YKpaiHCbKe»,
«EBpEMNCbKEe» YU «POCiNCbKe» MUCTelTBO. BogHOYac caMe y 11bOMY perioHi BigdoyBaiucs
IOTPOMH, MacOBe Ta JIOKaJIbHEe HACUJIbCTBO CyNPOTHU €BpeiB (Tak, i MoJAKiB, yKpaiHLiB,
pocisgH). Mu cnpo6y€eMo NOT/IAHYTH BOJAHOYAC HAa MOJIEPHI3M i IOrPOMHU Ta 03HAYUTH, AK
4yHCceJIbHI Hal[iOHAJbHOCTI GOpPMYyBasv KYJbTYPY Y IbOMY PETiOHI.

Ha mnoyaTKy KOXHOI 3yCcTpidi S BHUIOJIOLIYBAaTHUMY KOPOTKY JIEKI[ilo, L0
BKJ/IIOYAaTHUMe MY3HUKY, BiJle0 Ta Bi3yaJlbHUU MaTepiaj. JIeKLifl OXONJHBAaTUME TEMH,
nepesiyeHi nig pyopukowr «Jlekiisg» y mporpami Kypcy, o AacTb Bam ocHOBy s
OOroBOpeHHsl aHasi3y, AKWM NOJaHO y JiTepaTypi JAJd omnpanoBaHHsA. ToAal Mu
nepengeMo o ob6roBopeHHsi camux TekcTiB. Bu [IOBUHHI ompantoBaTu Bu3HauyeHy
JiTepaTypy, iHakue Bam He 6y/ie npo 110 rOBOPUTH, i Lle CTBOPUTbL JUCKOMPOPT A
ycix Hac. AHaJi3 TeKCTIiB — Ije 0JjHa 3 HaWIPUEMHIIIMX YACTUH Y I'yMaHiTapHIHA OCBITi,
TOMY, OY/ib JIaCKa, NPUX0/bTE MiATOTOBJIEHUMH.

JleB’1Th 3aHATH 110 90 XBUJINH


mailto:mfowler1974@gmail.com

13. 3aHaTTA 1. [HCTpyMEHTH AJi1 BUBYEHHS U 0OrOBOPEHHA KYJIbTypH

Jlimepamypa:

*Philipp Ther, "The Transnational Paradigm of Historiography and its Potential for
Ukrainian History," in Grigory Kasianov and Philip Ther, Ukraine: A Landscape of
Transnational History (2009), 81-114.

*Robert Darnton, "Do Books Cause Revolutions?," The Forbidden Best-sellers of Pre-
Revolutionary France (1996), 169-197.

*AHTOH YexoB, Ckpunka Pomwusavda

Jlekuis: KyJibTypHMH CBIT iMIepChbKOr0 IITET/II0
Alexander Granach, There Goes a Man (film clips)

Hassidism and Ukrainian Culture
[llonom-AneiixeMm, "On Account of a Hat": "high" and "low" goyish

Jlimepamypa:(51 mato 1i cTaTTi, AKII0 BU X04yeTe, To ciuTaiTe 6y/Ab Jiacka i 1 Bam ix

nepeuuito!)

*William H. Sewell, Jr., "The Concept(s) of Culture," in Victoria Bonnell and Lynn Hunt,
eds., Beyond the Cultural Turn (1999), 35-61.

14. 3anarT4 2. [Ipodecionanizania ra HanioHai3ania B iMmnepisax

Jlimepamypa:

* John D. Klier, "Exit, Pursued by a Bear: Russian Administrators and the Ban on Yiddish
Theater in Imperial Russia," in Joel Berkowitz, ed., Yiddish Theater: New
Approaches (Oxford: Oxford U Press, 2003), 159-174.

* Seth L. Wolitz, "Forging a Hero for the Jewish Stage: Goldfadn's Bar Kokhba," Shofar
20/3 (Spring 2002), 53-65.

Jlekuis: CBiT nisHbOiMIepcbKOro mMicra: Jlemoepr i Kuis
[llosiom-Anelixem, KacpunoBke, Exyners

Yupukos, Eepeu v norpomsl 1905 roga

Teatp kopydeiB: CafoBcbkuii, 3aHbKOBelbKa, KponuBHUIbKKH, CakcaraHbCbKUHU
The Gimpel Theater in Lemberg

Pycbka becina

Esther Rokhl Kaminska and the Yiddish Art Theater

Klezmer and Klezmorim

Jlimepamypa:

*Ostap Sereda, “Nationalizing or Entertaining? Public Discourses on Musical Theater in
Russian-ruled Kyiv in the 1870s and 1880s,” in S. O. Mueller, P. Ther, ]. Toelle, G. z.
Nieden, Oper im Wandel der Gesellschaft. Kulturtransfers und Netzweke des
Musiktheaters im modernen Europa (Wien 2010), 33-58.

Ezra Mendelssohn, Painting a People: Maurycy Gottlieb and Jewish Art (Hanover, 2002).

Amelia Glaser, From the Shtetl Fair to the Petersburg Bookshop (Evanston: Northwestern
University Press, 2012)



Jeffrey Veidlinger, Jewish Public Culture in the Late Russian Empire (Bloomington: Indiana
University Press, 2009)

Natan Meir, “Jews, Ukrainians and Russians in Kiev: Intergroup Relations in Late Imperial
Associational Life,” Slavic Review 65, no. 3 (2006, 475-501.

Hugo Lane, “The Ukrainian Theater and the Polish Opera: Cultural Hegemony and
National Culture,” in Harvard Ukrainian Studies 24 (Lviv: A City in the
Crosscurrents of Culture, 2000), 149-170.

15. 3aHaTT4a 3. BiitHa i MoAepHi3M

Jlimepamypa:

*Ken Moss, Jewish Renaissance in the Russian Revolution (Cambridge, Harvard University
Press, 2009), 1-22.

*T'anHa BecesioBcbKa, YkpaiHcbkull meampasavHull asaneapd (Kuis: ®enikc, 2010), 17-
40.

Jlekuis: [IpopisHa, 19 i MHOXKMHHICTh MOJE€PHI3MiB
Kultur-Lige and the Jewish Culturalists

Jlecb Kypb6ac i Mosioauit Teatp
Juliusz Osterwa and Stanistawa Wysocka
Chagall and the Yiddish Theater

Jlimepamypa:

Ouser InbHULBbKYUH, YKpaiHcokutll gymypusm (1914 - 1930) (JIesiB: JliTonuc, 2003).

Myroslava Mudrak, The New Generation and Modernism in Ukraine (Ann Arbor: UMI
Research Press, 1986).

Maxim Tarnawsky, Modernists, Marxists and the Nation: The Ukrainian Literary Discussion
of the 1920s (Edmonton: Canadian Institute of Ukrainian Studies, 1992).

Irena Makaryk and Virlana Tkacz, eds., Jubliant Experimentation: Modernism in Kyiv
(Toronto: University of Toronto Press, 2009).

Harsha Ram, "Modernism on the periphery: Literary life in post-revolutionary Thbilisi,"
Kritika: Explorations in Russian and Eurasian History 5/2 (Spring 2004), 367-382.

16. 3anarra 4. HoBi Hamji.

Jlimepamypa:

*Michael Steinlauf, "Mark Arnshteyn and the Polish-Jewish Theater," in Yisrael Gutman,
Ezra Mendelsohn, Jehuda Reinharz, and Chone Shmeruk, eds. The Jews of Poland
between Two World Wars (Hanover: University Press of ew England, 1989), 399-
411.

*Chone Shmeruk, "Hebrew-Yiddish-Polish: A Trilingual Jewish Culture," The Jews of
Poland between Two World Wars, 285-311.

*OsieHa BoHBbKOBCHKQ, /IbgigcbKuUll meamp mosapucmeo "Ykpaincoka becida” (JIbBiB
JliTonuc).

*Timothy Snyder, Sketches from a Secret War: An Artist's Mission to Liberate Soviet
Ukraine (New Haven: Yale University Press)



*Natan Gross, "Mordechai Gebirtig: The Folk Song and the Cabaret Song," Polin 16 107-
118.

Jlekuisa: KyJibTypa MeHIIUH B Mi>kKBO€HHI# [1o1b11i
An-Sky, The Dybbuk (film clips)

Artur Gold, Jerzy Peterburski, Henryk Wars, Marian Hemar
"Ostatnia niedziela" and "YToMnéHHoe cosHEM"

17.3anaTT4a 5. HoBa imnepis

Jlimepamypa:

*Yohanan Petrovsky-Shtern, The Anti-Imperial Choice: The Making of the Ukrainian Jew
(New Haven: Yale University Press, 2009), 1-23.

*Anna Shternshis, Soviet and Kosher: Jewish Popular Culture in the Soviet Union
(Bloomington, IN, 2006), 106-142.

Jleknis: PagsiHcbka HalliOHA/IbHA MOJIITHKA TAa KYJIbTYPHUNA 0OMiH

Jlimepamypa:

*Mayhill Fowler, Yiddish Theater in Soviet Ukraine: Re-Thinking Ukrainian-Jewish
Relations in the Arts," Ab Imperio 2011/3 (Winter 2011).

*David Shneer, Yiddish and the Creation of Soviet Jewish Culture (New York: Cambridge
University Press, 2004).

*Jeffrey Veidlinger, The Moscow State Yiddish Theater: Jewish Culture on the Soviet Stage
(Bloomington: Indiana University Press, 2006).

*Ber Boris Kotlerman, In Search of Milk and Honey: The Theater of Soviet Jewish
Statehood, 1934-1949 (Bloomington: Slavica, 2009).

*Ipena Pima Makapyk, [lepemeoperHs Lllekcnipa: Jleco Kyp6ac, ykpaiHcbkuli ModepHiam
ma padsiicoka KyabmypHa noaimuka (Kuis: Hike Llentp), 2010.

3aHATTA 6. MicbKa Ky/IbTypa i Mi>KBOEHHUY NepioJ: TaHIro Ha iaumii?
Hemae yumaHHs. /Iuwe nekyis i duckycis

Movies: Yiddish Film in the Soviet Union and Interwar Poland

Tango in Yiddish and Ukrainian

Bohdan Weselovsky

Renata Bogdanska, Iryna Jarosiewicz, Irena Anders

Only in Lviv, Tylko we Lwowie, )Kaém Bac Bo JIbBoBe, Tijibku y JIbBOBI
Moshe Beregovski and Klezmer

Films: Espelticbkoe wjacmvwe, bens Kpuk, Yidl mit a Fidl
18. 3auarTa 7. BiitHa i Xos104Ha BiliHa_
Jlimepamypa:

*Irena Makaryk, "Wartime Hamlet," Shakespeare in Socialism and Communism
(University of Toronto Press), 2009, 119-135.



Jlekuisa: MucTenTBO B TeaTpi BiHHU
Frontline Culture

DP Camps

Theater in the Ghetto

Tashkent
http://www.blavatnikarchive.org/archives/1873 (songs)

Jlimepamypa:

*Turkov, Y. "Teatr un kontsertn in di getos un kontentratsye-lagern." In I. Manger, Y.
Turkov, M. Perenson eds., Yidisher teater in eyrope tvishn beyde velt-milkhomes.
New York: Altveltlekhn yidishn kultur-kongres.

http://holocaustmusic.ort.org/music/

*Ectep Mapkuiu, Cmosb doszoe gosepaujerue (Tenb-ABus, 1989).

19. 3anarT4 8. Besuki icropiorpadii / Iuckypcu

Jlimepamypa:

*Seth L. Wolitz, "Vitebsk versus Bezalel: A Jewish Kulturkampf in the Plastic Arts," in Zvi
Gitelman, ed., The Emergence of Modern Jewish Politics: Bundism and Zionism
(2003), 151-177.

*Yuri Slezkine, The Jewish Century (Princeton: Princeton University Press, 2004), 4-40.

Jlekyii He 6yde, mi/lbKu 062080pEeHHS K/AI04Y08UX Npayb

Jlimepamypa:

*Myroslav Shkandrij, Jews in Ukrainian Literature: Representation and Identity (New
Haven: Yale University Press, 2009), 1-9, 213-237.

20. 3aHATTA 9. 3iTKHEeHHA, 00MiH, IPUCBOEHHS MiCJI KOMYHI3My

Jlimepamypa:

*Anna Shternshis, "White Piano in a Shtetl: Material Culture and Ethnic Identity in the
Post-Soviet Jewish Urban Community," Jewish Social Studies, 16/2 (Winter 2010),
111-126

*Serhy Yekelchyk, "What is Ukrainian about Ukraine's Pop Culture?: The Strange Case of
Verka Serduchka," Canadian-American Slavic Studies 2010 44/1-2, 2-17.

Jlekuis : HoBi M0OKJIMBOCTI

Lisova pisnia at Les Kurbas Theater in Lviv

Tevye-Molochnyk in Kyiv, Warsaw, and the World

Tadeusz Slobodzianek, Nasza Klasa

Natalia Vorozhbit, The Grain Store

Mariana Sadovska, Odessa Underground songs

http://www.jewishmuseum.org.pl/pl/cms/-uwaga-dzialania-w-pamieci/

Jlimepamypa:
*Caroline Humphrey, ed., Post-Cosmopolitan Cities: Explorations of Urban Coexistence
(2012), 1-16.


http://holocaustmusic.ort.org/music/
http://www.blavatnikarchive.org/archives/1873

*Adriana Helbig, "On Stage Everyone Loves a Black: Afro-Ukrainian Folk Fusion,
Migration, and Racial Identity in Ukraine" Current Musicology 91/1 (Spring 2011),
7-24.
*Laura Adams, "Invention, Institutionalization, and Renewal in Uzbekistan’s National
Culture," European Journal of Cultural Studies, 2/3 (1999), 355-373.



