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BIBTOPOK . . L
[NMpobnemMa 36epeXXeHHs1 EBPENCHKOI crnadlUmHK, 1i penpeseHTauji i BKIIOYEHHA 00 OHOB-

NIEHOro HaujoHanbHOro HapatuBy YKpaiHu HabyBae CbOrogHi 0COOAMBOI aKTyaslbHOCTI.
KBaBW iIHTEPEC OO EBPENCHKOI CRAaALLUMHA B CyYacHin YKpaiHi 36irca B 4aci 3i CrpaBXXHiM
«ByMOM>» €BPENCBKIX My3€eiB y CxigHi €Bponi, Aie BNpOAOBX OCTaHHIX POKiB 6y10 3pearti-
30BaHO Kiflbka MacLUTabHUX My3erHMX MPOEKTIB.

YoMy Tak BaK/IMBO BMBYATM iCTOPIKO | KySIbTYpY €BPEIB? Y1 MOXKE Npe3eHTaList EBPENCHKO-
I cnagwmHn ByTu HTErpasibHOK YaCTVHOK HaLOHANBHO-AEPXXaBHOMO HapaTnBy OAOHIEl
KpaiHW Yn Le caMOCTIMHUIA, «Haaaep»XaBHUM» HeHOMEH? AKMMU € KOHLUenLji npeseHTaLli
€BPENCbKOI cnaaLlLmHU Myesax? FAK (i 4m NoTpibHO) NokalyBaTh «BOMICHI» MOMEHTW Chiflb-
HOI icTOpII?

Lli Ta iHWi NTaHHs cTaHyTb NpegMeToM OUCKYCII Ha NpuKiagi NosbCbKMX, POCIMCEKNX Ta
YKPaiHCBKNX My3€iB, pedepytoun 4o NoTped Ta MOXKIIMBOCTEN YKPAIHCBKNX MY3ENHMX Mpo-
CTOpIB.

Ounekytanti: €rop Bpagin (Mysen «[laM’aTb eBpercbkoro Hapoy Ta ['010KoCT B YKpaiHi»,
[rinpo), apiyw Ctona (Mygen icTopii nonbCbkux eBpeiB «[oniH», Bapuwasa), [puropiin
KazoBcbkuin (My3aein ictopil eBpeiB B Pocii, Mockga), Ypi NepLuoBuy (E€Bpenchbkun My3ei
Ta UeHTp TonepaHTHOCTI, Mockea), CemeH [onbaiH (JocnigHnupbknia LeHTpy iM. JleoHiga
Hes3aniHa npu €BpencbKOMy YHIBEPCUTETY Epycaniimy).

Separately on the Shared:
What Jewish Museums are Needed in Eastern Europe?

The preservation of Jewish heritage, and its inclusion as part of Ukraine’s national narrative, is increasingly relevant today.
This revitalized engagement with Jewish heritage in present-day Ukraine coincides with a boom in Jewish museums in
Eastern Europe; several large-scale museum projects have been implemented over the past few years. Why is it important
to study the history and culture of Jews? Can the presentation of Jewish heritage be an integral part of the national public
narrative of one country, or is it an independent, ‘supranational’ phenomenon? What principles and metrics should guide
the presentation of Jewish heritage within the museum space? How could (and should) the ‘painful’ aspects of shared
history be shown? These issues, among others, will be tackled during this discussion as we explore the example of Polish
and Russian museums in relation to the needs and capacity of Ukrainian museums.

Disputants: Yehor Vradiy (Museum «Jewish Memory and Holocaust in Ukraine», Dnipro); Dariusz Stola (POLIN Museum
of the History of Polish Jews); Grigoriy Kazovskiy (Museum of Jewish History in Russia, Moscow), Uri Gershovich (Jewish
Museum and Tolerance Center, Moscow), Semion Goldin (Nevzlin Research Center at Hebrew University of Jerusalem).

12.07 Ceprin KpaBLOB (EBpeiicbkuii yHIBEpCUTET B Epycaniimi)
18.30 AbBiBCbKi KOA€KLl A0 1939 poky:
CEPEAC MeLLeHATH, CNIAbHOTHU, YCTAHOBMU

KonekujoHyBaHHS pyKOMUCIiB, CTapoapyKiB, TBOPIB MUCTELITBA, ICTOPUYHMX PESIKBIM, 3pas-
KiB »KMBOI i HEXXMBOI MpMpoan 0COBMBO akTuBidyBasiocs B XIX ctonitTi. Ha nekuii ntn-
METBLCS MPO PO3BUTOK LIET cnpasmn y J1bBOBI, NPO NePEMILLIEHHS 30ipOK 3 apUCTOKPAaTUYHO-
ro, cagnbHOro, NMPMBaTHOIO CepeaoBuLLa OO0 MICbKMX My3eiB Ta 6ibnioTeK, 3 NiTyprinHoro
BXXUTKY B KOCTENaX, LEPKBaXx i ChHarorax oo CekysspHOro, npocBiTHULBEKOrO. KpiM Lporo,
JNIEKTOP PO3MNOBICTb MPO POPMYBAHHS MOJSIbCBKUX, YKPAIHCBKMX, €BPEVNCHKUX Ta BipMeEH-
CbKUX KOJEKLX, NPO LLAXM NMEePEeTBOPEHHA MpUBAaTHUX 30iPOK Ha MPOMAACHKI, MICbKi i
«HaujoHabHi». OkpemMy yBary AOCAIOHUK MPUCBATUTE OCMUCIIEHHIO 3HAYEHHS!, LLO MOro
HafaBasiv NbBIBCbKi CMIbBHOTU «HALOHASIbHUM» MY3€5M, a TakOX HOBUX 3HAYEHb, AKX
HabyBa/IM eKcrnoHaTu B My3eMHOMY MPOCTORI, a My3elHi byaisni — y npocTopi Micta. LLe
OOMH aKLEHT NeKLi — HayKoBa, BuaaBHM4a Ta nam aTKOOXOPOHHA OjsNIbHICTb, NOB’A3aHa 3
My3esMU; 00NS JTbBIBCbKUX 36ipOK Y Lpyriit CBITOBIN BilHI.

Ceprin KpaBLOB — iCTOpVK apXxiTekTypu, AOCiAHNK. BuBYaB apxiTekTypy y J1bBIBCbKO-
My MOJITEXHIMHOMY IHCTUTYTI, 3aXUCTVB OMcepTaLito 3 icTopii MicTobyayBaHHsS [annymnHm
B 1993 p. HacTynHOro poky nepeixas ao 13painto i 3 Toro Yacy npautoe OOCniagHVKOM B
EBpeNcbKoMy YHiBepcuTeTi Epycannmy. Koo Moro HayKoBUX iIHTEPECIB OXOM/IKOE iCTORIO
apxiTekTypu Ta MicTobyayBaHHst CxigHol Ta LleHTpaneHOT €Bponu, iCTORIO apXiTEKTYpW CU-
Haror. OnybnikyBas noHag, 60 cTaTen yKpaiHCbKO, POCIMCBHKOO, MOSIBCHKOD, aHMNIMCHKOKO
MOBaMW Ta iBPUTOM, HOTUPW KHMM (OBI Y CRiIBaBTOPCTBI, LLie OfHa roTyeTbCS A0 OPYKY), OyB
PEOaKTOPOM OAHIE! KHUMN.

Sergey Kravtsov (Hebrew University of Jerusalem)

Lviv Collections before 1939: Art Patrons, Communities, Institutions

Collecting books, manuscripts, art pieces, historical relics, samples of animated and inanimate nature gained traction
in the 19th century. The lecture will tell about the development of collecting in Lviv, about transfer of collections from
aristocratic, mansion, and private environment to urban museums and libraries, from liturgical use in Polish and Ukrainian
churches and synagogues to secular and educational function. The compilation of Polish, Ukrainian, Jewish and Armenian
collections will be discussed, and the ways of transforming private collections into public, urban, and ‘national.” What
meaning did Lviv communities assign to ‘national’ museums? What new significations did the exhibits acquire within the
museum space, and the museum buildings within the urban space? The focus will also be on research, publishing, and
monument preservation activities related to museums, as well as the fate of Lviv collections during the Second World War.

Sergey Kravtsov is an architectural historian, researcher. He studied architecture in Lviv Polytechnic Institute. In 1993,
he presented his thesis in the history of urban planning in Galicia. In the next year, he moved to Israel, where he has since
worked as a researcher at the Hebrew University of Jerusalem. His research interests include the history of architecture
and urban planning of East and Central Europe, history of synagogue architecture. He published over 60 articles in
Ukrainian, Russian, Polish, English, and Hebrew; authored four books (two of them co-authored, one more is in print), and

edited one book.

13. 0/ MapuiH BoasiHcbKi (BpoliaBcbkuin yHIBEPCUTET)
18.30 flk po3noBiAQTH NPO €BPEUCHKY icTOpIlO Yy MOoAbLLLI?
“eep  Bia, €BPEeUCbKUMX KOAEKLLIN A0 My3elo icTopil NOAbCbKMX €BPEIB

Cy4yacHi My3ei — Le «asepkana, sKi HECYTb y300BXK OUTOro Wwnsxy». MogibHo, SK i poMaH
XIX cTONITTS, BOHW OEMOHCTPYIOTh, 9KM 6a4nTh | 306pakae cebe noayHa i CyCninbCTBO.
Ha nekuii N"TUMETBLCH MPO ICTOPIKO EBPENCHKNX KONEKLi i My3€eiB Y NonbLLj, Npo ix 3B'930K
3 EBPENCBKUM XUTTSM, MUHYNUM i cyqacHuM. [epenycim Byae npoaHanisoBaHO OCHOB-
Hi 3aQymMu, LLIO NepenyBani CTBOPEHHIO MEPLUMX EBPENCHKIX 36ipoK Yy [MonbLLj, okpece-
HO MPUYNHN KONEKLLIOHYBAHHS N LLASIXM iX (DOPMYBaHHSA, HAa3BaHO MICLS X 30CEpEdKeH-
Hs. BigTak yBary cnyxadis nepeoKycyemMo Ha NpobemMm Nam’ati PO EBPENCHKE XXUTTS Y
Mokl nicns FoNoKOCTY, i BLUaHyBaHHS, a TakKOoX Ha MATaHHSA EBPENCHKOI MaTepiasibHOI i
OYyXOBHOI cnadlmHn. [1poTe OCHOBHUIM aKkLEHT nekuii — My3sen icTopil MoNbCbKYX EBPEIB,
akun Biokpunn y Bapasi'y 2014 p. 5K BiH NOCTaB, 9K i HOMY CTaB TaknM, SKUM € CbOroaHi,
3 ornggy Ha 3acagHuvdi NPUHLMNK, icTopiorpadivHi acnekTy, 3BaKaroumn Ha NeBHi NOKAa30Bi
iIHOVBIOYasbHI PiLLEHHS? 3arasioM CnpobyeEMO MOACHUTY, 9K My3et CHOPMYBaBCS B KOHTEK-
CTi NybniYHMX 0BroBOPEHD EBPENCHKOI TEMU Ta NMOSIbCbKO-EBPENCBHKUX BIOHOCUH Yy oNbLLj
i B HAYKOBUX KOJaX, i cepep LUMPOKOro 3arasty.

MapuiH BoasiHCbKi — icTopuK, BMBYaB NosbCbKy nitepatypy Ta ictopito Cinesii y Bpo-
LTAaBCbKOMY YHIBEPCUTETI, A€ 3rogoM 3axucTmB aucepTadito. Big 1996 p. npautoe Brkia-
Jadem, a noTiM cTae Npodecopom IHCTUTYTY NOSOHICTUKY BPOoL1aBCbKOIo YHIBEPCUTETY Ta
ONPEKTOPOM [JOCAIOHVLIBKOIO LIEHTPY KYJbTYPU | MOBM MOJIbCbKOIrO EBPENCTBA Y LIbOMY XX
yHiBepcuTeTi. Y 19961998 pokax Bnknagas y [eKiHCbKOMY YHIBEPCUTETI IHOSEMHUX CTY i,
Big 2005 p. — onpekTop Kadenpy €BPencuKNX CTyair BpoLiaBCbKoro yHisepcuteTy. Koo
MNOro HayKOBWX IHTEPECIB OXOMNJIKE EBPENCHKY MaTepialibHy KynbTypy i CouianbHy iCTOPIKO
espeiB y XIX cTtonitTi B CxigHin €Bponi, 0cobnmnBo icTopito Xacnamamy i Xackanu. Onybni-
KyBaB noHag, 100 cTaTen NoNbCbKOK, aHMMINCBKOD, (PaHLLY3bKO i YeCbKo MoBamMu; 10
KHUI (OJHY Yy CMiBABTOPCTBI) Ta € CMiBPeJaKTOPOM LIECTV 30IPHUKIB.

Marcin Wodzinski (Wroclaw University)

How to Tell Jewish Story in Poland?
From Jewish collections to the Museum of the History of Polish Jews

Modern museums are «mirrors carried along high road.» Just like a nineteenth-century novel, they reflect the ways
contemporary individuals and societies see themselves and how they portray each other. This lecture will tell the history
of Jewish collections and museums in Poland and how they have been related to Jewish life, past and present. It will
start with the main ideas behind creation of the first Jewish collections in Poland, why they were created, how they
developed, where they were located, then follow with the issues of the post-Holocaust memory of Jewish life in Poland,
commemoration and the question of the Jewish material and spiritual heritage. But the main focus of the lecture will be the
Museum of the History of Polish Jews opened in Warsaw in 2014. How it emerged and how and why it took its particular
form, both in its grounding principles, historiographic considerations, and some illustrative individual resolutions? More
generally, it will try to explain how the museum emerged from the state of Polish public debates on the Jews and Polish-
Jewish relations, both academic and popular.

Marcin Wodzinski is an historian. He completed Polish studies (literature) and Silesian studies (history) at the Wroctaw
University and defended his Ph.D. there. In 1996 he took position of the lecturer, later professor, at the Institute of Polish
Studies, Wroclaw University and of the head of the Research Centre for the Culture and Languages of Polish Jewry,
Wroclaw University. From 1996 to 1998 he thought at the Beijing Foreign Studies University. From 2005 he is the head of
the Department of Jewish Studies, Wroctaw University. His special fields of interest are Jewish material culture and the
social history of Jews in nineteenth-century Eastern Europe, especially history of Hasidism and Haskalah. His publications
include more than 100 articles in Polish, English, Hebrew, French, and Czech; ten books (one of them co-authored) and
six volumes co-edited.

18. 0/ Jhoomuna lN'opaoH (cneujanictka 3 po3pobky My3eiHX eKcroauLiii, BallmHIToHR)

18.30  My3enHun 6ym XXI cTOAITTS:
BETOPOK  KYABTYPHO €BOAIOLLISl YU AGHMHA MOA?

Homy cborogHi, y XXI CTONITTi, TakuMu LaNeHMM TeMnammy 3pocTae NonynspHICTb My3eiB?
Yum BigpI3HAIOTBCS cydacHi My3el Big, My3€eiB MHynoro? Lo ceorogHi npuBabitoe HOBUX
BiOBioyBayiB My3€iB — BUOOBWLLHA apXiTEKTypa Yn YHiKa/lbHI apTedakTy, HOB13HA iHTepak-
TUBHKX EKCMOHATIB YM aKLji Ha 3pa3oK «Hid B My3€i», a Y 3mora LLiJIKOM CEPMO3HO MoMip-
KyBaTWX NPO HEMpeacTaBNeHi paHille icTopuyHi HapaTuen? LLLo chinbHOrO MiXK YACEHHUMM
BiOKPUTTSIMM HOBUX MY3€iB €BPENCHKOI cnaalmHn y €Bponi v AMepui Ta BymMom My3eeby-
OyBaHHs B A3ii, Oe, 019 Npuknany, KUTaUCbKUA ypsag, BCbOro 3a AECATOK POKIB CropyavB
noHap, TUca4y HOBUX My3€eiB?

Lli Ta iHWi nuTaHHg 6yayTh 06roBOPOBATUCS Y KOHTEKCTI HOBOIO Ba4eHHs posii My3€eiB y Cy-
cninbCTBi. [Nopsaa, i3 BUKOHAHHSIM CBOIX OCHOBHUX (DYHKLLIM — 36EpEXXEHHS | MPOCBITHNLTBA
— CbOrofHi My3ei CTa/IM HEBIO EMHOK YaCTUHOK Aefasli akTUBHILLIOIO CYCrifIbHO-EKOHOMIY-
HOrO »UTTS MicTa. Came ToMy BMPOAOBXK NEKLji UTUMETLCS NP0 AESIKI Ay>Ke HE3BUYHI My3€i
— Bif, aMBITHUX Meramy3eiB, Taknx sk Bigomun Myasen [NyrreHramva B binb6ao, fo ekcnepu-
MEHTa/TbHUX MIKDOMY3EIB, MPUCBAYEHNX KOHKPETHIN BY3bKil TEMATULLj, SK-OT IHTPUMYHOUMIA
Mysel poanydeHb y 3arpebi. 3saxkatoum Ha Te, WO B Cy4aCHUX My3esX akLEHT 3MILLIEHO 3
06’€EKTIB EKCMOHYBaHHS Ha BiABiayBadYiB, JIEKTOpKa PO3rsiHe BiSUT OO My3€et0 Yepes MpU3my
€MOLNHOrO i CoLia/IbHOrO CPUMHATTSA Ta PO3MNOBICTb NPO Aedani 6inbLIn iHTepec OO TOro,
9K NEPEOUHUTY 1 MO-HOBOMY MPEACTaBUTU KOXEH €/IEMEHT My3elHOro OOCBidy, Y TOMY
YUC aPXITEKTYPY | On3aiH, NioKasky 09 OpieHTYBaHHA, MyNbTUMELNHI iIHCTangLl, iHTep-
npeTauji, iIHKII03MBHI BaraTorosioci HapaTnBK. KOXXEH i3 X efleMeHTIB Mae Ha METI Nepe-
TBOPUTU BI3UT 00 MY3€t0 Ha BaXK/IMBY Ta NPUrOJOMLLMBY MOAI i, BPELUTI-peLdT, npusep-
HyTW yBary 6inbLU po3MaiTol My6iKK, a OTXKe, JOCArTY BULLIOT METU — NOAINNTNCS S3HAHHAMM
i3 LUMPLLOKO ayanTOopPIELD.

Jltogmuna opaoH — cneujanicTka 3 opraidalii Ta 061aWwTyBaHH My3eHMX BUCTaBOK i
EKCno3uLin, AOCNIOHNLS, SKa 3aNMaETbCA KYJIbTYPHOK Ta MNONITUYHOD ICTOPIERD, i3 NoHaL,
OBaOUATUPIMHUM CTaxKeM poOOTU Haf, CTBOPEHHAM KOoNekLit Ta ekcrnoauuin y CLLA, KaHag;
i B Pocii. OcTaHHiM 4acoM npautoe B OAHOMY 3 HanbiNbLLUMX Y CBITi My3eMHOMY MPOEK-
THO-KOHCTPYKTOPCLKUX Btopo «Panbt Annensbaym i napTHepu» y Huto-lopky , Ae creLja-
NIBYETbCA Ha 3MICTOBOMY i BidyaslbHOMY HapaTuBi A1 OEKISTbKOX HOBYX MY3€EIB, Cepem, SKNX
EBPENCHKUI My3€el i LEHTP ToNepaHTHOCTI Y MockBi, [pe3naeHTChKuin LIEHTP iMeHi boprca
EnbUyHa y ExkaTeprHOypai, KaHaocbkmni My3en npae noarHn y BiHninery. [1o Toro npadto-
Bana B Haykosin 6ibnioTewi MapBapacbkoro yHiBepcuTeTy B dymbapToH-OKC y BalMHITOHI,
oKpyr Konymbisi, onpaLboByroHn 1 CUCTEMATU30BYIOUM HOBI HAOXOMPKEHHS [0 BibioTekn
3a TPbOMa HanpPsMKaMy OOCiA)KEHb: Bi3aHTINCbKA, AOKOyMOOoBa 1 NaHaladTHa apXiTek-
Typa. Ha 3nami 1990-x pokiB 36upasia apxiBHi Ta My3elHi MaTepiani npo icTOPIO NoAITUY-
HuX yTuckiB B CPCP gnsa «Memopiany», iCTOPWUYHOro Ta OCBITHLOrO ToBapucTea y MOCKBI.
Thropmmna opAoH Mae MaricTepChKu CTyNiHb 3 iICTOpIi Ta MariCTEPCHKMA CTYMiHb 3 apXi-
BYBaHHS | My3e€3HaBCTBa.

Ludmila Gordon (museum exhibition developer, Washington, DC)
The 21st Century’s Museum Boom: Cultural Evolution or a Passing Fad?

Why is the 21st Century witnessing an unprecedented rise in the popularity of museums? How do 21st Century museums
differ from museums in the past? What attracts new visitors to modern museums: spectacular architecture or unique
artifacts, the novelty of interactive exhibits and museum nights, or a chance for serious reflection on previously unexposed
historical narratives? What are the commonalities between the multiple openings of new Jewish heritage museums in
Europe and America and the museum-building boom in Asia, where the Chinese government has built over a thousand
new museums within one decade?

These and other issues will be discussed within the context of a new approach to the role of museums in society. Along
with their central functions of preservation and education, museums today have become essential parts of a thriving
city’s social life and economy. In this regard, the lecture will look at some of the most unusual museums, from ambitious
mega-museums, such as the famous Guggenheim Museum in Bilbao, to experimental micro-museums dedicated to one
theme, such as the intriguing Museum of Broken Relationships in Zagreb. Considering the modern museums’ refocusing
from an object-centric to visitor-centric approach, the lecture will view the museum visit through a prism of emotional and
social perception and talk about the increasing interest in reexamining and reintroducing every component of the museum
experience, including: architecture and design, orientation aids and multimedia installations, interpretive storylines and
inclusive multi-voiced narratives. Each and every element aims at transforming a museum visit into a meaningful and often
dramatic event, consequentially, attracting a more diverse audience, and thus, reaching a greater goal - enlightening the
broader public.

Ludmila Gordon is a museum exhibition developer and researcher specializing in cultural and political history, with over
20 years of experience in developing collections and exhibits in the United States, Canada, and Russia. Most recently, she
worked with New York-based Ralph Appelbaum Associates, the world’s largest museum planning and design company,
on the content and visual storylines for several groundbreaking museums, including the Jewish Museum & Tolerance
Center in Moscow; the Boris Yeltsin Presidential Center in Yekaterinburg; the Canadian Museum for Human Rights in
Winnipeg. Prior, she worked at Harvard University’s Dumbarton Oaks Research Library and Collection in Washington,
DC, conducting library acquisitions in three areas of study: Byzantine, Pre-Columbian, and Landscape Architecture. At
the turn of the 1990s, she worked on collecting archival and museum materials on the history of political oppression in
the USSR for Memorial, Historical and Educational Society in Moscow. Ludmila Gordon holds M.A. degree in History and
M.A. degree in Archives & Museum Studies.

20.0/ My3euHe MaubyTHE MUHYAOTO:

18.30 BMKAMKM TQ Bi3il icTOPU4YHUX My3€IB B YKPAIHi

yeTtsep , o . .
Ounckytant: PomaH Yvenvk (J1bBiBCbkUIA icTOpuyHMA My3eit), TeTaHa CocHoBcbka (Ha-

LioHaNbHU My3elt icTopiil Ykpainu), Irop lMowmeanno (MemopianbHuin koMmnnekc epois
HebecHoi CotHi — My3el pesontouii rigHocTi), Codia Ak (LIeHTp Micbkol icTopii)

Museum Future of the Past:
Challenges and Visions for Historical Museums in Ukraine

Roman Chmelyk (Lviv Historical Museum), Tetyana Sosnovska (National Museum of the History of Ukraine), Ihor Poshyvailo
(Revolution of Dignity Museum), Sofia Dyak (Center for Urban History)

75 (07 Bapum AnukaH (HaujoHanbHWin My3ei nam’aTi sxepTs [0n10KoCTy y BalumHIToHi)

18.30 BiACYTHS CTOPIHKA Y My3esX:
BETOPOK  jcTOPIA €EBPEUCbKUX TPOMAA
K YHOCTUHA 6AraToeTHIYHOI CNAALLMHU YKPAIHU

Jlekuiro NprCBAYEHO BUKIMKaM iHTerpaLlji icTopii eBpeiB YKpaiHn 0o My3eMHOMO 1 OCBITHbOMO
NPOCTOPY Cy4acHOi YKpaiHu, 30Kpema yBary 30CepemKeHo Ha BabKIMBOCTI Ta HEOOXIOHOCTI
BKJTHOYEHHST €BPENCBKOI KYJIbTYPHO-ICTOPUYHOI CriadLUmMHA 0O EKCMNO3ULLK CyHaCcHNX My3€iB
Ta ICTOPUYHMX BUCTaBOK B YKpaiHi. AHasIi3yroun pPidHi aCnekTn EBPEenChKO-YKPaHCbKMX Bifl-
HOCWH, Y TOMY YMC/i CKadHi N TparidyHi MOMEHTU, EKTOP TakOXX PO3KPUE OCODMBOCTI
nepioaiB M1MPHOIo CriBiCHYBaHHS LX OBOX CMiNbHOT, NepeayciM B3aeMo3baradeHHss 000X
KYNIbTYP, @ TakoXX MOJSIITUYHY Ta EKOHOMIYHY CriBMpaLLto.

Pecbepytour 0o NO3UTVBHOMO AOCBIAY iHLIMX CXiOHOEBPOMENChbKMX KpaiH (INonbLuj, JInten),
JIEKTOP apryMeHTYe YOMY EBPENChbKA cnaallmHa He vLle 36aradye i POSLUMPIOE Ky bTYPHI
Ta iICTOPWYHI TpaguLi YKpaiHu, ane TakoxXX 3akiagae OCHOBW il EBPOMNENCHKOT iHTerpaLll.

Bagum AnukaH — ictopuk, creLjanisyeTbcs Ha CXiQHOEBPONENCHKIN, BaslkaHCbKil Ta €B-
PenCcHKin icTopil. KePIBHUK NPOEKTIB BiAAiTYy MPKHaPOAHUX apxiBHUX nporpam LieHTpy nochni-
>KeHb icTopii [onokocTy HaujoHaneHOro My3eto NamMm’daTi XXepTs [ 0SI0KOCTY Y BalluMHITOHI.
Kepye apxiBH1MM aochiopkeHHaMm Ha bankarax, y MNpubantuui, Ha Kaekasi, y LieHTpasbHiln
A3ii Ta CxigHin €Bponi, B TOMy 4nchi B YKpaiHi, binopyci Ta Pocii, METOIO aKNX € PO3BNTOK
apxiBHUX KOMeKLin My3eto Ta BUKOHaHHA Micii My3eto — 3bepiratii CBig4eHHs Npo [ 0I0KOCT
i HagaBaTy OOCTYN OOCIOHMKAM, a TakoX LLUMPOKOMY 3arasioBi A0 iCTOPUYHKX MaTepianis.

Vadim Altskan (United States Holocaust Memorial Museum, Washington DC)

The Missing Page in Museums:
The History of Jewish Communities as Part of the Multiethnic Heritage of Ukraine

The lecture is devoted to the problems of integrating the history of the Jews of Ukraine into the museum and educational
space of modern Ukraine. The lecture will demonstrate the importance and necessity of including Jewish cultural and
historical heritage in the development of modern museums and historical exhibitions in Ukraine.

Analyzing various aspects of Jewish-Ukrainian relations, including its difficult and tragic moments, the lecture also pays
special attention to the periods of peaceful coexistence of two nations, the mutual enrichment of their cultures, and
political and economic cooperation.

Using the encouraging experience of other Eastern European countries (Poland, Lithuania) the lecture would argue that
Jewish heritage not only enriches and widens the cultural and historical traditions of Ukraine, but also lays the foundations
for its European integration.

Vadim Altskan is a historian specializing in Eastern European, Balkan, and Jewish history. He serves as the Project
Director for the International Archival Programs at the U. S. Holocaust Memorial Museum’s Center for Advanced Holocaust
Studies. He directs archival research and acquisitions in the Balkans, Baltics, Caucasus, Central Asia, and East Europe,
including Ukraine, Belarus, and Russia, with the aim of developing the Museum'’s archival collections and fulfilling the
Museum’s mission to preserve evidence of the Holocaust and make historical materials available to scholars and the
public.

27 .07 Pyt EneH 'pybep (xypHanicTka, MMCbMEHHMLS,
18.30 KoopAnHaTopka oHnanH-nnatgopmu ‘Jewish Heritage Europe’)

sersep  [1OAOPOX €EBPEUCHKOKO CNAALLMHOK: 25 poKiB onicAs

Liboro poky MuHae 25 pokiB 3 BYXOMy Y CBIT MepLLIOro BUAaHHS KHurv PyT Enner M'py6ep
«[logopoX eBpencbko cnaglmHot: IyTiBHMK no CxigHin €sponi» (Jewish Heritage
Travel: A Guide to Eastern Europe) — neplumii i HaMnoBHILLMI €BPENCHKMI MYTIBHUK MO
perioHy. 15 pokiB MMHaE nicns onybnikyBaHHS KHUM «BipTyanbHO €BPENCHKUIA: NepeBu-
HaOEHHST EBPENCHKOI KyNbTypy B €Bponi» (Virtually Jewish: Reinventing Jewish Culture
in Europe, 2002), B siKin aBTOpKa po3rnsgae 6arato KItHOBMX MUTaHb, MOB’A3aHNX 3 TPaH-
copmalie 3aHenbaHMX, HaBiTb 3HULLEHWX MiCNA [[ONIOKOCTY MICLb EBPENCHKOI CNaaLLVHN
Ha TYPUCTUYHI TOYKM. 3a Li pOKM BOHaA 0B0’isamna TUCcadi KiIOMETPIB, WO6 3HAUTU i onn-
caTth MicUd, NMPOCTEXNTU MapLLPYTX EBPENCHKOI CNaaLLMHA, BUBHUTI CyYaCHi KOHTEKCTW.
BoHa Takox oprarizoByBana Typu €BPENCHKOIO CNadlMHO Ta gonoMarasa MaHOopiBHW-
KaM Po3pobnaTv iHaMBIayaibHi MapLupyTu. Tenep Pyt Mpybep sene Be6-cant www.jewish-
heritage-europe.eu.

Biokonm PyT I'py6ep nodana nicat «[ogopoxki EBPENChKOI0 craaiyvHow» B 1989-1990
ppP., BioBymca yuMani 3miHv i B iIHpacTpyKTypi, B Mefia, B TYPUCTUHHOMY CEpBICI i, — LLIO
HaMrONOBHiLLE, — Y MIMOOKO 3aKOPIHEHOMY CTaBMEHHI OO NOOOPOXI, CNaALLWHN Ta EBPEN-
CbKOI npucyTHOCTI (i Aoni) B perioHi.

barato micup i Hagani 3amMWatoTbCa Y Oy>Ke TpariyHOMy CTaHi, ane OOCNiOHVKK, Tign Ta
YPSO0BI CTPYKTYPW BYBYAKOTh, KApTOrpadyoTh i JOKYMEHTYIOTb Make BCE, BiOKpUBaKOuM
noro g9 6e3npeLeaeHTHX MOAOPOXHIX MEPCNEKTUB | KOMEPLINHOIO TYPUCTUNYHOIO BUKO-
pPUCTaHHs. TpariyHO 3aHeabaHi MiCUS €BPENCHKOI CNafLUVHL CTav NpyHagammn Ha gegani
OiNbLUIPT KiNBKOCTI OCHOBHUX TYPUCTUYHX MaPLLPYTIB, SKi NoedHytoTb [iTbMy 3 [TyHKTOM
[MpU3HaYEHHS.

Y cBOeMy BUCTYMI Ha npuknagax Pyt Mpybep posrnsHe L 3MiHW, 30cepeavBLLM yBary Ha
MEeBHUX MICLISIX | Ha KOHKPETHMX acnekTax (Hanpuknag, Ha BiqHOBAeHUX CchHarorax i knago-
BULLIAX, & TAKOXX Ha HOBKX MapLLpyTax EBPENCHKOIO CNaaLLMHOLO).

BoHa Takoxx noginnTbcs po3gymamit Mpo Te, K eBOTOLIOHYBaIO MOHATTS «EBPENCHKOI
CMaALLMHN >, IK PO3BUBAIOTLCA «HOBI @BTEHTUYHOCTI» Ta «peasibHi YsBHI MPOCTOPU» 3a O0-
NMOMOIOKO EBPENCHKIUX MY3€iB | heCTUBaNiB KyNbTypW, TOBapU3aL|i EBPENCHKOI KyNbTypU Ta
3POCTaHHS KOMEPLINHOMO TYPU3My EBPENCHKOID CMaLLMHOL0.

PyT EnneH I'pybep — nvicbMeHHWLS, KypHanicTka, AOCAHMLS. YNPOAOBX TPhOX Ae-
CATMPIM BOHA OOKYMEHTYE PO3BUTOK EBPENCHKOrO B €BPONi Ta 4acTo nulle npo eBper-
CbKy CRafLLUMHyY, BiOPOMKEHHS | TYPU3M Y MOCTKOMYHICTUYHIM €Bponi. Y CBOIN KHU3I «Bip-
TyasTbHO EBPENCBKUN: NEPEBNHANOEHHS EBPENCHKOI KyibTypu B €Bponi» (Virtually Jewish:
Reinventing Jewish Culture in Europe, 2002) BoHa 3anpornoHyBasia TEPMIH «BipTyasibHe
€BPENCTBO», W06 onmcaTt Te, 8K T.3B. «EBPENCBKNIA NPOCTIP» Y €BPONi 4aCTO 3aroBHIO-
I0Tb HeeBpei. PyT Mpybep — aBTopka psay KHUM «[10J0POXK EBPENCHLKOI0 CraaLLMHON0 Bif,
xypHany «National Geographic»: INMyTiBHnK no CxigHin €sponi» (National Geographic
Jewish Heritage Travel: A Guide to Eastern Europe, nepuie BuganHs — 1992 p.); «Jlnctn
3 €Bporm (Ta 3i Bctogn)» (Letters from Europe (and Elsewhere)), i «Ha oggipkax TBoro
OyouHKY: €Bpencbke xuTTa B CxigHin i LieHTpanbHin €sponi B4opa 1 cborogHi» (Upon the
Doorposts of Thy House: Jewish Life in East-Central Europe, Yesterday and Today). Ko-
NnLHS KopecnoHaeHTka areHuii «United Press International» y NonbLji Ta B iHLLWX KOMY-
HICTUYHKX KpaiHax €Bponu, BoHa AoNMcyBaa 40 6araTbox HayKOBO-MOMYISPHVIX BOAHb.
Cepen, i Haropop, — MpaHT Myrrerxanmva i Jinuapcekmin XpecT «OpaeH 3acnyr nepen, Pec-
nybnikoto Monblua». Tenep BoHa KOOpOVHYeE Beb-canT www.jewish-heritage-europe.eu,
wo e npoexktoMm ®yHay PoTwmneaa (MaHaave) y €sponi. BoHa Byna no4eCHOK rocTb0BOKO
3aBigyBaqKo kaeapu eBperncbkix CTyain y Konemki HYapnectoHa (IiBoeHHa KaponiHa)
BecHoo 2015 poky.

Ruth Ellen Gruber (journalist, writer, coordinator of online platform ‘Jewish Heritage Europe’)

Jewish heritage travel: 25 years on

This year marks the 25th anniversary of the first edition of Ruth Ellen Gruber’s book Jewish Heritage Travel: A Guide to
Eastern Europe, the first and most comprehensive Jewish travel guide to the region. It also marks the 15th anniversary
of her book Virtually Jewish: Reinventing Jewish Culture in Europe, in which the author examined many key questions
inherent in the transformation of neglected, even devastated post-Holocaust Jewish heritage sites into tourist destinations.
Over the years, she has been a hands-on protagonist in the process, traveling thousands of miles to locate and describe
sites, trace Jewish heritage routes, and explore contemporary contexts. She has also led Jewish heritage tours and
helped individual travelers devise itineraries. Currently Ruth Ellen Gruber runs the web site www.jewish-heritage-europe.eu.

The changes since Ruth Ellen Gruber began researching Jewish Heritage Travel in 1989/1990 have been dramatic,
regarding infrastructure, information sources, and, importantly, deep-seated attitudes to travel, heritage, and Jewish
presence (and fate) in the region.

Many sites and experiences remain deeply tragic, but scholars, tour guides, and governments, have studied, mapped
and documented almost everything, opening them up for unprecedented travel opportunities and commercial touristic
exploitation. Once tragically neglected Jewish heritage sites have become attractions that mix the Dark with the Destination.

The presentation will examine these changes, focusing on certain places and on certain specific facets (such as restored
synagogues and cemeteries, and new Jewish heritage routes). She will also reflect on how the concept of «Jewish
heritage» has evolved; how «new authenticities» and «real imaginary spaces» have developed via Jewish museums and
culture festivals, the commodification of Jewish culture, and the growth of a commercial Jewish heritage tourism industry.

Ruth Ellen Gruber is a writer, journalists, and researcher. He has chronicled Jewish developments in Europe for three
decades and writes frequently on Jewish heritage, revival and tourism in post-communist Europe. With her 2012 book Virtually
Jewish: Reinventing Jewish Culture in Europe, she coined the term «Virtually Jewish» to describe the way the so-called
«Jewish space» in Europe is often filled by non-Jews. Among her other books are National Geographic Jewish Heritage
Travel: A Guide to Eastern Europe, first published in 1992; Letters from Europe (and Elsewhere), and Upon the Doorposts
of Thy House: Jewish Life in East-Central Europe, Yesterday and Today. A former correspondent for UPI in Poland and
elsewhere in communist Europe, she has written for many publications, both popular and scholarly. Her awards and honors
include a Guggenheim Fellowship and Poland’s Knight's Cross of the Order of Merit. Currently she coordinates the web
site www.jewish-heritage-europe.eu, a project of the Rothschild Foundation (Hanadiv) Europe. She was the Distinguished
Visiting Chair in Jewish Studies at the College of Charleston (South Carolina) spring semester, 2015.



